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FADE | N:

EXT. NASHVI LLE, TN - MI. ARARAT CEMETERY - DAY - WNTER, 1936
Cracked and weat hered tonbstones. Leafless oak trees.
Crunbl i ng mausol eumin need of repair.

A sudden gust of wind blows | eaves around in a small tornado.
Er oded statue of an ANGEL. It has a broken wi ng.

The eyes weathered. W can al nost see tear stains.

SUPER: Nashville, Tennessee 1936 - | NSPI RED BY A TRUE STORY
I NT. NASHVI LLE HOSPI TAL - JANI TOR CLOSET - DAY

Dark. Dank. A single light bulb gl ows ON

A FLASH of a knife bl ade.

The hand of a black man grips the knife. W don't see him
yet, but the hand belongs to African American WLLI AM
EDMONDSQON, | ate 40s.

He opens a drawer. Inside are knives of various styles. He
puts the knife in anong the other knives.

A black armglistens with sweat as it reaches for a chain
dangling froma |ight socket.

The hand gives a sharp pull. CLICK

Dar kness.

I NT. NASHVI LLE HOSPI TAL - CASSIE'S ROOM - DAY

Bright. Sanitized. A white girl, CASSIE MAXWELL, 15, lies
in bed. Her eyes open but she's going blind;, face

expr essi onl ess.

A shadow | oons. The bl ack hand hovers over Cassi e.

In a surprise burst, she latches on to the hand. Cassie's
eyes continue in a fixed stare.

CASS| E
Got it.

Wl liamopens his hand. It's a crude wooden carving of the
HEAD OF A BLACK MAN.

Its facial features sad and w t hdrawn.



Cassie's eyes continue in fixed stare.

She rolls the carving in her fingers. Her finger tips slow
over the nose; flutter over the downcast eyes.

CASSI E ( CONT' D)
It's a sad man.

She coughs.

W LLI AM
That was ny dad.

He digs in his pocket.

W LLI AM ( CONT' D)
kay M ss Cassie, here's one | did.
Took me an hour.

CASSI E
You sure are fast.

W LLI AM
Just kind of cones to ne.

He gives her a small WOODEN DUCK. Cassie twirls it in her
fingers. Squints her eyes.

CASSI E
Wsh | could see better

Cassie stops rolling the object.

CASSI E ( CONT' D)
Figured it out.

W LLI AM
Go on then.

CASSI E
A bear. Wth a fat butt.

W LLI AM
| thought you was going to say Nurse
Whi t nor e.

They | augh.
NURSE VWH TMORE stands at the door. She's rotund, in her

50s. Her starched facial expression matches her nurse's
uni form Her nane badge shi nes.



NURSE WH TMORE
You' ve been told not to visit the
patients. Have you done the floors?
They | ook filthy.

W LLI AM

I will take care of that, Nurse

Whi t nor e.
Cassie giggles. WIliamdrops his head, nakes his way out.
He turns at the door, gives Cassie a silent chuckle.
Nurse Whitnore collects the figurines, puts themon the w ndow
sill. She makes her way back to the bed, takes out a
t her nonet er.

NURSE WH TMORE
Let's see how we are doing.

She jabs the thernonmeter in Cassie's nouth.

CASSI E
We... can barely even see the shadows
anynore.

NURSE WH TMORE
Shhhh.

CASSI E
Do you believe in heaven?

NURSE WH TMORE
| believe you need to be quiet.

She turns to see Wlliamstill at the door.

NURSE WWH TMORE ( CONT' D)
The fl oors?

Cassie rolls towards the door as WIlliam]| eaves.

CASSI E
I liked your bear with the fat butt.

NURSE WWH TMORE
He shoul dn't be bothering you.

CASSI E
He hel ps ne see.

NURSE WWH TMORE
Shhhh, | said. Al this talking is
bad for you.



HALLWAY

WIlliamsmles and turns. Blocking his path is TED MAXWELL,
40s, al pha nmale. The bottom of his pants and workbooks are
covered with a chal k-type dust.

In his mouth is a toothpick. He works it with precision.
Ted stares at WIlliamas he brushes past.
CASSI E' S ROOM

TED
(to Nurse Witnore)
How s ny daught er?

Nurse Whitnore takes out the thernmoneter and reads it.

NURSE WH TMORE
We. .. have slight tenp.

Ted wal ks over to the window sill, picks up the duck.

TED
What's this?

CASSI E
WIlliamthe janitor gives ne those.

TED
That bl ack man?

CASSI E
Dad, he's ny friend. He's funny.

Ted noves in close to Nurse Wi tnore.

TED
Bl ack nmen don't make friends with
white girls. | don't want himin
her e.

Every pound of Nurse Wiitnore bristles.

NURSE WWH TMORE
Hs jobis to clean the floors. And
ny job is to make sure he does it.

TED
No nore toys.

Ted renoves the toothpick; flicks it towards the trash can.
He turns to Cassie.



TED ( CONT' D)
got busi ness downtown. Your nother
|l

I
Wi be here before | unch.

CASSI E
Ckay dad.

Ted funbl es the good- bye.
TED

Ckay, then. You know, you get some

rest.
I NT. JANI TOR CLOSET - DAY
Wlliamfills a bucket with water. Pours in a hefty anount
of cleaning solution. Snhags the mop in the corner, puts it
in the bucket.
A carving on a shelf catches his eye. The wood grain is
rich and polished. It is nore detailed than the other
carvi ngs.
It's an ANGEL. The wings are spread high and w de.
HALLWAY

Wlliamrolls the bucket dowmn the hall. He uses the nop
handl e to navi gat e.

He rolls past Cassie's room slow ng down to peek inside.
CASSI E' S ROOM

Wlliamslides in. He's holding the angel.

Cassi e SINGS but struggles to do so.

W LLI AM
That is a sweet sound.

CASSI E
Mama tells me singing is ny one true
j oy.

W LLI AM

Sure sounded pretty.

CASSI E
She said life's nostly hurt. So you
have to find your true joy. That
hel ps with the hurt.

Cassi e coughs. She wheezes as she breat hes.



WIlliamtakes Cassie's hand. He gives her the angel.

W LLI AM
This one is special.

She twirls the angel in her hand. She stops.

CASSI E
Mama and aunt Mary took nme to New
York on a train when ny eyes started
going dark and I was having fainting
spel | s.

W LLI AM
That sounds |ike the npbst exciting
thing, riding a train to New York.

CASSI E
| saw fromthe top of the Enpire
St at e Bui |l di ng.

She nmoves her face in the direction of WIIliam

CASSI E ( CONT' D)
| spit.

W LLI AM
Wsh | could do that; ride a train
to New York and spit.

CASSI E
You have to work up a really good
one, it's a long way down.

W LLI AM
Oh, | can work one up with the best
of them

CASSI E

| remenber | saw an angel that
couldn't fly.

Cassie runs her fingers over the w ngs.

W LLI AM
Whoever heard of such a thing?

CASSI E
It was a stone statue at the art
museum Her wings were w apped around
her body. Like she wanted to fly,
but she couldn't.

She hol ds out the wooden angel .



CASSI E ( CONT' D)
e this one nuch better.
e she could actually fly.

But |

ik
Feels lik

She flies the angel with her hand.

CASSI E ( CONT' D)
This is the one that should be in an
art nuseum

Cassi e cl oses her eyes.

W LLI AM
Sonmetimes | lie awake in bed and |
can see nyself being an artist. But
to have nmy work in a nuseunf

CASSI E
I"'mtired.

W LLI AM
You go to sleep Mss Cassie.

WIlliamwal ks towards the door. He turns.

W LLI AM ( CONT' D)
Keep singing, Cassie.

I NT. EDMONDSON HOUSE - BEDROOM - NI GHT

A fierce wind bl ows outside, bashing tree branches agai nst
WIlliam s w ndow.

Wlliamis in bed. He's restless. He flips over on his
stomach. Then back agai n.

Hi s eyes open. Kicks off the blanket. Exhales a |ong, deep
br eat h.

He opens his eyes and sees a wooden carving of a LAMB on his
dresser. He gets up.

Wlliampicks up the lanb and twirls it in his hand.

He | ooks out his bedroom wi ndow that's begi nning to frost
over.

Cold. Still. Lifeless.
He drops his head.

W LLI AM
This ain't good, this ain't good.

He sees his work clothes hanging over a chair.



I NT. NASHVI LLE HOSPI TAL - CASSIE'S ROOM - N GHT

W see Wlliamin the door frame. He makes his way to
Cassie's bed. Her breathing is shallow It stops.

Wlliampulls up a chair. The breathing continues.
He reaches for her hand.

Cassie gives a slight smle.

CASSI E

| said a prayer for you
W LLI AM

Cassie, I'mgoing to get the nurse.
CASSI E

| bet she's off asleep sonewhere.
W LLI AM

Then 1'm going to get a doctor.
CASSI E

WIIlian
W LLI AM

Yes?
CASSI E

| can't sing.
He squeezes her hand.

W LLI AM
I will sing for you.

He sings part of an BLACK GOSPEL HYM\.

Cassie's breathing is erratic. Deep, then shall ow
Fast, now sl ow and | abor ed.

A DEATH RATTLE cones and goes.

One long exhale. Her light fades. She is still.
NURSE HI NES, a 20s fenmle, enters.

WIlliamjunmps up and away fromthe bed.

NURSE HI NES
W I Ilianf



W LLI AM
Cassie's gone, Nurse H nes. She's
gone.

Nurse Hines puts her ear next to Cassie's nouth. She checks
t he pul se.

Qut si de the storm pi cks up steam

NURSE HI NES
What were you doing in here?

She turns to get his response, but WIlliamis gone.
I NT. JANI TOR CLOSET - DAY

Wl liam sl eeps, unconfortably curled in a chair. He's wearing
the sane clothes as he had on before.

The door cracks open, light slashes across Wllians face.
Nurse Wit nore peeks in.

NURSE WH TMORE
WIIianf

His eyelids flutter.

NURSE VWH TMORE ( CONT' D)
Are you sleeping it off?

She pulls the cord on the light. A peek of an eye froma
hal f - opened eyel i d.

W LLI AM
What tine is it?

NURSE WH TMORE
Al nost lunchtine. There's a ness
out si de of 205. You need your nop.

HALLWAY

W1 liam pushes the bucket down the hall. There is no
activity.

He comes to 205. He begi ns noppi ng what appears to be urine.

He | ooks down the hall towards Cassie's room He |eans the
nop up against the wall and starts towards her room

An el derly African Anerican, ORDERLY WASHI NGTON, 70s, pushes
an ELDERLY WOMAN i n a wheel chair

Orderly Washington rolls her past Wlliam He stops. He
| eaves the woman i n the wheel chair and wal ks back to WIIliam



The el derly worman frowns.

10.

ORDERLY WASHI NGTON
Say Wlliam It ain't none of ny
busi ness, but | been hearing you in

all sorts of trouble, man

W LLI AM
What ki nd of trouble?

ORDERLY WASHI NGTON
Being in a white girl's roomtrouble.

W LLI AM

The little girl was ny friend.

ORDERLY WASHI NGTON
Fol ks said you were touching her.

W LLI AM

| was M ss Cassie's friend.

ORDERLY WASHI NGTON
They put nen like you on the chain
gang. You don't want to be bustin’
rock for the rest of your life.

W LLI AM

| ain't busting no rock because |

did not do anyt hing.

Orderly Washi ngton wal ks back to the elderly woman.

ORDERLY WASHI NGTON
Ch you did sonething; you was born

bl ack.
EXT. TWO LANE HW - ALABAMA - DAY

The car engi ne ROARS as stylish YVONNE CARSON, 30s, passes a

series of tacky roadside adverti sing.

She's confidant, good

| ooki ng, and exudes the "Go for it" attitude.

I NSERT SI GNS

"See two headed goat at Bama Critter Ranch."

"Be amazed by |egless chicken at Bana Critter Ranch.”

“"Marvel at stuttering opossumat Bama Critter Ranch.”

BACK ON SCENE

As she drives deeper into the countryside, she comes upon 2
prison CHAIN GANGS. One is WHI TE, the other is BLACK



11.

They' re chai ned ankl e-to-ankle. Each gang wal ks on opposite
sides of the road. It's a solemm narch

An ALABANMA CORRECTI ONS CAR creeps along in the center of the
road, just behind the gangs.

There are a coupl e of PRI SON GUARDS ON HORSEBACK | eadi ng t he
front of the group. They hold shotguns out as they ride.

She slows for a nonent, catches the pain on the weathered
faces of the nen as they stunble in the heat.

An arm cones out the corrections car and waves Yvonne around.
She nods as he passes and then floors it once past the horses.

She rounds a curve and pull off the side of the road and
behind a thick stand of kudzu covered trees.

INT. CAR - DAY

Yvonne opens a | arge canvas bag next to her. She turns and
| ooks back out the rear w ndow.

She's back in the bag digging for a canera. Wong | ens.
She di gs deeper. She's got it.

She | ooks up - coast clear

Yvonne gets out of her car. She |eaves the keys in and the
door open wi de.

QUTSI DE THE CAR
She puts on the Iens as she darts toward the road.

She finds cover on top of the hill |ooking down towards the
men as they approach.

Snaps pictures of an OBESE GUARD on horseback

She adjusts her angle and gets a close up of the FACE OF A
HORSE. It's lifeless eyes matted and hal f-cl osed.

Snap. Picture of a BLACK MAN with a SCAR ACROSS FOREHEAD.
She backs up a little as they get closer.

As the men in chains pass by a well-hidden Yvonne, she snaps
a series of CLOSE-UPS OF THE MEN

Pai n.
Sor r ow.

ROPE BURN scar around a neck.



12.
W hear a CLANK of CHAIN ON CHAI N.
The HORSESHOES CLOPPI NG t he asphalt. A guard HUWM NG
A distinct CLICK of a CAMERA shutter.
A TEENAGE PRI SONER | ooks in the direction of the noise.
He nakes eye contact wth Yvonne.
He's tired, frightened, alone.

She snmiles. She holds it. He keeps |ooking back at her as
t hey wal k.

The obese guard | ooks at the teenage prisoner. He then |ooks
to see what the teenager has spied.

He strains his neck to get a better view The young boy
sees that the guard may spot the hidden woman with the canera.

TEENAGE PRI SONER
Wat er, boss?

The guard turns towards the boy, gives a mean | ook and shakes
his head. He takes a drink out of his canteen.

The boy | ooks back at Yvonne. He sniles.
She takes one | ast picture and heads to her car.
I NT. CASSIE' S ROOM - DAY

Wlliamwal ks in. The nattress is bare of sheets and
bl ankets. W IIliam | ooks towards the enpty w ndow sill.

His carvings are inside the trash can. He reaches in a gets
the angel. He twirls it around in his fingers.

Nurse Whitnore enters as Wlliamslips the angel in his
pocket .

NURSE WH TMORE
Dr. Norfield wants to see you

Wl liam]| ooks over his shoul der.

W LLI AM
| need to finish cleaning up that
mess at 205.

NURSE VWH TMORE
Now, WIIliam



13.
I NT. HOSPI TAL - DR NORFI ELD S OFFI CE - DAY

DR NORFI ELD, 60s, tall and stately, stands behind his desk.
He is reading froma patient's fol der

Ted stands in the roomas well. H s pant cuffs and boots
covered in dust.

SARAH MAXVWELL, md 30s, Ted's wife, is seated off to the
side. She is well-dressed.

Nurse Whitnore walks in. WIlliamfoll ows.

W LLI AM
Dr. Norfield, sir?

DR. NORFI ELD
WIlliam cone in.

WIlliamlowers his head and wal ks towards the desk. Ut of
the corner of his eye he sees two people.

The Maxwel | s.
Wl liam stops.

DR NORFI ELD ( CONT' D)
Wlliam | have a serious concern
that will be addressed.

W LLI AM
Yes sir.

DR. NORFI ELD
The ni ght nurse said you were in
Cassie's room |l ast night.

W LLI AM
Yes sir.

DR. NORFI ELD
Were you scheduled to work a shift?

W1 liam shuffles.

W LLI AM
No sir.

DR. NORFI ELD
Then why were you in the roonf

W LLI AM
| don't know.



DR. NORFI ELD
You don't know?

W LLI AM
| just felt she needed soneone.

Ted noves in closer. Nurse Wiitnore takes a step towards
hi m

TED
What are you tal ki ng about? She
didn't need anyone but us.

DR. NORFI ELD
Pl ease, M. Maxwel | .

TED
You did sonething didn't you? You
gave her toys to keep her quiet.
Wl liam keeps his head down.

W LLI AM
Cassie was ny friend.

SARAH
She was everyone's friend.

Sarah stands and noves towards WIIliam

SARAH ( CONT' D)
She was ny everyt hi ng.

Sarah begins crying and crunples back to the chair in an
enoti onal heap.

Ted noves in once again. Dr. Norfield steps in between
WIliamand Ted.

Dr. Norfield grabs Ted by his shoul ders.

DR. NORFI ELD
Pl ease, M. Maxwel | .

Ted backs off.

DR. NORFI ELD ( CONT' D)
Wlliam | want you off hospital
property imediately. And if you're
seen or | hear of you being on
hospital grounds, | wll have you
arrested. Do you understand?

W1 1liam nods.

14.



15.

DR. NORFI ELD ( CONT' D)
Then go.

Wlliamturns to | eave.

TED
You think you're going to wal k of f
like that? Better watch your back
boy.

WIlliamhurries down the hall. Ted follows and stops at the
door. Sarah tries to pull himback inside the room

TED ( CONT' D)
What you did was w ong.

EXT. 14TH AVENUE - KELLY HOUSE - DAY

M SS ELLA KELLY, African American, 30s, gets off a bus in
front of her house. Her beauty is only exceeded by her heart.

It's small, but neat and clean, and for winter, the
| andscaping is well manicured. A small white picket fence
surrounds the yard.

A crusty African American, GRANDMOTHER KELLY, 80s, peeks out
t he door.

WIlliamwal ks by without his coat as Mss Ella gets off the
bus.

M SS ELLA
W liam Ednondson, you shouldn't be
wal ki ng around wi thout a jacket in
t hi s weat her.

W LLI AM
Can't feel the weather no way.

She stops, but WIIliam keeps wal ki ng.

M SS ELLA
You can't feel the weather? It is
bone-chilling col d.

She runs inside the house as G andnother Kelly opens the
door for her.

WIlliamwal ks down the street, alone. Mss Ella takes one
| ast peek at Wlliam He's gone.

EXT. MOUNT OLI VE CEMETERY - CASSI E' S GRAVE - DAY

A smal |l CGROUP OF MOURNERS shiver as they disperse from
Cassie's funeral.



16.

Ted stares at the ground as GRAVE DI GGERS shovel in dirt.
Sarah | ooks weak and tired.

TED
She deserved to live.

Dirt and rock THUD on top of the casket, covering the flowers.
EXT. WLLI AM EDMONDSON HOUSE - FRONT PORCH - DAY - SPRI NG

The early Spring flowers peek out of the ground. The grass
is lush and green.

ORANGE EDMONDSON, African Anerican, 30s, reddish hair, ful
of life and spirit, walks up the steps to the front door.
He knocks.

Orange wal ks to the front wi ndow and peers inside. He knocks
on the gl ass.

ORANGE
Wllie. WIlie, you in there?

Bug- eyed RUFUS CORRYTON, African American, 80s, sits on his
front porch cleaning his rifle.

RUFUS
He's around back.

ORANGE
What you say Rufus?

Ruf us inspects the barrel.

RUFUS
You heard ne.

Orange waves himoff and wal ks around back.
EXT. /I NT. TOOLSHED - DAY

Wlliamsits on a stool in the dark. He holds a stick and a
kni f e.

On the ground next to himis a pile of wood shavings. It
appears all he's been doing is whittling down sticks into
not hi ng.

ORANGE
Hey man, didn't you hear ne? Wat's
wrong with you?

W LLI AM
Not hi ng.



17.

ORANGE
Not hi ng | ooks down and out.

W LLI AM
What do you want ?

ORANGE
You' ve been fired for a couple of
nmonths now. Can't | check to see if
ny brother's starving to death?

W LLI AM
| amfinding food here and there.
ORANGE
I know you ain't got no noney. Do
you?
W LLI AM
Think | may try to sell sone of ny
carvi ngs.
ORANGE

That | want to see.
Wlliamrises to his feet.

W LLI AM
What el se am | going to do?

ORANGE
Li sten, old man Rogers says you could
hel p ne on ny job.

W LLI AM
Boot | eggi ng? Don't ness with that
stuff anynore.

ORANGE
You don't nmess with it, you deliver
it. Mke a run with nme? Cone on
Wlliam |It's easy noney, baby,
easy noney.
EXT./I NT. TWO LANE DI RT ROAD - ORANGE S CAR - DAY

A beat up black '34 Ford coupe tears over a hill and goes
ai rbor ne.

Orange drives. WIlliamholds on, he grits his teeth.
The car | ands, skids sideways. O ange westles the wheel.

The car straightens up, Orange floors it.



18.
EXT. /I NT. MAXWELL TRUCK - DAY

A dunp truck | oaded with LI MESTONE ranbles fromthe opposite
direction.

On the side of the truck is printed: MAXWELL CONST.

I NTERCUT - ORANGE' S CAR AND MAXVELL TRUCK

The white TRUCK DRI VER, 50s, wears thick, dirty glasses.

He has only a few teeth and tobacco juice dribbles fromhis

bottomlip. He's taking up nost of what little road there
is.

ORANGE
This is going to be one of those
ti ght ones.

W LLI AM

Orange, |et him pass.

ORANGE
This ain't nothing for a high stepper.

W LLI AM
Hel p me Jesus.

Orange downshifts and rear wheels kick up rocks and dust as
the car fishtails.

The Truck Driver looks in the seat and grabs a pouch of
chewi ng tobacco. He |ooks through it but it's enpty.

He starts eyeing the floorboard. He finds a strand of
t obacco. He shoves it in his nouth as the truck weaves back
and forth across the road.

The Truck Driver digs at the floor of the truck again. He
finds a small plug of tobacco under his seat. He shoves it
in his nouth.

He turns and spits out the wi ndow, but the windowis rolled
up. Tobacco juice runs down the wi ndow. He w pes off the
w ndow with his shirt sleeve.

The truck continues to weave as small CHUNKS OF STONE rattle
off the top of the pile and bounce all over the road.

ORANGE
This is a new one.

WIlliam s eyes grow wi de as Orange and the truck are nonents
apart.



19.

ORANGE ( CONT' D)
Hol d on bi g brother!

Orange | ooks over to WIlliam but he's not there. He sees
hi m on the fl oorboard.

The Truck Driver |ooks up and sees the car. He cuts the
wheel hard to the right.

The truck hits a ditch. Stone expl odes out of the dunp truck.

Orange's car misses the truck by inches. Stone bounces off
his car. One chunk flies bouncing off the road and pounds
t he passenger side door, denting it.

Anot her stone nmakes a crack in the w ndshield.

The pair roar on down the road. Stone bouncing across the
street.

The Truck Driver junps out of his truck.

TRUCK DRI VER
What in the..

He throws his hat, kicks the dirt, and spits.
EXT. VACANT CABIN - DAY
Orange pulls up to an old cabin. They get out.

W LLI AM
| don't like running fromthe |aw.

ORANGE
The law? You saw the | aw? Were?
When? Just now?

In the distance dust rises off the two |lane road. A car
pulls into the field and drives towards the house.

ORANGE ( CONT' D)
Shul er brothers. These guys are
always on time and they' re sone tough
ol d boys too.

The car pulls up. Inside are JR and LEFTY SHULER The
Shul er brothers are white, in their 30's, tough |ooking and
strappi ng strong.

It appears neither |like to shave or wash cl ot hes.

They step out of the car and scratch. A lot.



20.

Both brothers give Wlliamthe death stare. He makes eye
contact with them but |owers his head.

JR
(to Orange)
Who' s the new boy?

ORANGE
That woul d be mny brother.

LEFTY
| thought all y'all was brothers.

Jr. and Lefty | augh.

ORANGE
And | thought all y'"all was ignorant.

Orange | aughs and | ooks to WIIliam
He's not |aughing, neither are the Shul ers.

JR
Show us the trunk

Orange wal ks over to his car. Lefty stays close to WIIliam
as they wal k.

Lefty stares at Wlliam WIIliamlooks strai ght ahead.
Orange opens the trunk.
ORANGE
Now t his batch has got sone extra
kick. But now the price is going to
be the sane.

Lefty pulls out a handgun and sticks it against Wlliams
head.

JR
No, the price is going down.

Jr. puts his hand on Orange's shoul der.

JR. (CONT' D)
You see we |ike you.

Orange noves back, flipping Jr.'s hand off his shoul der.

JR. (CONT' D)
Wll let's see what you got.

Jr. reaches in the trunk and pulls out a case of quart jars.
He starts back to his car.



21.
Lefty grins at WIIliam

JR. (CONT' D)
W sure do like doing business with
you. \What say | give you hal f of
our normal rate? W'Ill |et new boy
make that call.

Lefty cocks the trigger. The CLICK nakes W I iam shudder.

W LLI AM
Hal f is good, yes sir.

JR
Then we've got a deal. Oange help
load the rest of this shine if you

woul d.

Orange gives WIlliama disgusted | ook as he picks up a box
and hauls to the other car.

Jr. flips out his wallet and gives hima few crunpled bills.
Orange jans themin his pocket w thout counting.

JR. (CONT' D)
Okay Lefty.

Lefty seens to take |onger than necessary, but he gently
drops the hamer on the gun

JR. (CONT' D)
Next week? Sane tinme? Sane price?
Same brot her?

Lefty and Jr. | augh.

ORANGE
Yeah, that's funny, but don't expect
no extra kick to it.

The Shulers get in their car and speed off |eaving a cloud
of dust.

WIlliamand Orange watch the car disappear in the distance.

W LLI AM
So what you just shoved in your
pocket; that's what they call easy
noney?

| NT. DOANTOMN DI NER - DAY
Ted Maxwel |l sits at a table watching steamrise off a cup of

coffee. A uniformed police officer, OFFICER CHAVIS, a |large
40s nmale, strides to the table and sits.



A busy PERT WAI TRESS, 30s,

OFFI CER CHAVI S
Ted, you hol di ng up?

The waitress stops at their table.

PERT WAl TRESS

You two havi ng

t he special ?

22.

works the fl oor

Oficer Chavis sniles and eyes the pert waitress.

OFFI CER CHAVI S

Coupl e of draft beers,

He | ooks to Ted.

darl i ng.

OFFI CER CHAVI S ( CONT' D)
That' s al ways speci al .

The pert waitress | eaves and Oficer Chavis |eans in.

OFFI CER CHAVI S ( CONT' D)
G ve ne the details.

TED
You know t hat Ednondson guy that was
all the tine in Cassie's roonf

OFFI CER CHAVI S

The bl ack janitor,

TED
He may have had something to do with

Cassie's death

OFFFI CER CHAVI S
No di srespect Ted, but didn't they
find out later she had sone ki nd of

brai n di sease?

O ficer Chavis holds a salt shaker.

pal m of this other hand,

then throws it

TED
They don't know for sure. But
t hink this Ednmondson guy is no good.

OFFFI CER CHAVI S

You shoul d | et

it go.

TED
What's a bl ack man doi ng nmaki ng
friends with a white teenage girl?

yeah you told ne.

He shakes salt into the

in his nouth.



Oficer Chavis squirnms in his seat.

TED ( CONT' D)
What if that was your daughter?

OFFI CER CHAVI S
You need to take care of this
yoursel f? There are things you can
do if you plan it right.

TED
| can't risk that.

Chavi s | ooks around for his beer.

OFFI CER CHAVI S
| will put some heat on him But
after this one tinme, Ted, you gotta
et himgo. As your friend, and
your cousin, I'mgoing to tell you;
this will lead to nore trouble.

Ted nods in agreenent.

OFFI CER CHAVI S ( CONT' D)
So where's he live?

TED
1434 14th Avenue. He lives by hinself
in one of those little shotgun shacks.

OFFI CER CHAVI S
You' ve al ready been by there?

Ted nods hi s head.

Pert Waitress shows up with the beer

it.

TED
A coupl e of tines.

OFFI CER CHAVI S
Thanks.

The nen get up and | eave.

Pert Waitress | ooks at the table.

tip.

PERT WAl TRESS
Jerks.

M ssi ng salt shaker.

23.

O ficer Chavis downs

No
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EXT. EDMONDSON HOUSE - DAY.

Orange passes two dunp trucks in front of Wlliam s hone as
he wheels into the driveway. He hops out.

Rufus is on his front porch cleaning his gun.

RUFUS
Better not be bringing that devil's
drink to our nei ghborhood.

He works the bolt action over and over. He opens the barre
| ooks down inside. Gets a rag and cl eans.

ORANGE
| ain't bringing nothing to your
house, you ol d crazy coot.

O ange wal ks around back.
| NT./ EXT. TOOLSHED
W1 liam sharpens a knife on a whetstone.

ORANGE
You ready to go on a run with nme?

W LLI AM
| amjust going to sit here and
whittle.

ORANGE
What you doing for food? You going
to eat that wood? You going to
whittle you up a big ol' steak?

W LLI AM
Go on and nakes j okes.
ORANGE
| got sone jokes about your front

yard.
EXT. EDMONDSON HOUSE- STREET FRONT - DAY

Wl liamand Orange exam ne the busted chunks of |inestone
t hat was once curb and sidewal k.

Chunks of linmestone litter a flower bed, crushing the flowers.
A bush as been destroyed by a | arge chunk.

Orange picks up a chunk of I|inestone.

ORANGE
Wiy they tearing all this up?
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W LLI AM
JimMatt Brown says they are getting
rid of the Iinmestone and putting in
concrete.

WIlliampicks up a stone. A flower underneath is flattened.

W LLI AM ( CONT' D)
They are going concrete the whol e
city of Nashville.

Orange tosses a chunk towards the street.

Wl 1liam bends down, picks up a chunk. He sees another snaller
stone behind it. It's unique. It vaguely resenbles a SVMALL
LAMB.

He picks it up and chips away with at the face with a
fingernail. He fishes for his pocket knife, and scraps away
at the stone.

Eyes, ears, nose appear. WIIliam stands up, |ooks at the
[ anb.

W LLI AM ( CONT' D)
That is joy right there.

Orange struggles with a | arge stone.

ORANGE
What ' d you say old man?

WIlliam | ooks dowmn the street. He spies the 4 TOUGH WH TE
WORKERS They' re snoking next to a dunp truck. The |eader of
t he bunch is HOYT REPASS, a crusty, sun-baked, 30s foreman.

W1l 1liamnakes a nove towards the nmen

W LLI AM
Going to carve on this stone.

ORANGE
What are you tal ki ng about ?

W LLI AM
Tal ki ng ' bout mny j oy.

Wl liam holds up the | anb.
W LLI AM ( CONT' D)
Tal ki ng about putting my carvings in
a museumin New York Gty.

Orange belly | aughs.
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ORANGE

You ain't even been out of Nashville.
W LLI AM

Wien | do leave, I'mriding a train

so put that in your pipe and snoke
it.

Wl liam keeps wal king. Oange runs to catch up.

ORANGE
| don't snoke no pipe.

W liam approaches the workers, drops his head, exhal es,
rai ses his head. Hi s eyes are focused, strong.

W LLI AM
Afternoon. | |live down the --

HOYT
Did we say you coul d speak?

Hoyt pulls a hard drag fromhis snoke, flicks it to the
street, grinds it with his boot heel. Snhoke escapes from
his nostrils.

Wl liam]| ooks down.

W LLI AM
OCh, no sir you didn't, but --

HOYT
That's right | didn't.

Hoyt noves cl oser

HOYT ( CONT' D)
So, what you want? Boy.

Hoyt | ooks at Orange. Orange drops his head.

W LLI AM
It's the sidewal k.

HOYT
And it's in your yard? Well ain't
t hat tough shit.

W LLI AM
No, sir. Not at all. See, 1'd like
to have it.

The wor kers | augh.



HOYT
You want busted |i nestone?

ORANGE
Hey guys, my bro --

Hoyt snaps his face to O ange.

HOYT
Ain't nobody asked you. Shut it.

Two of the goon-type workers crunch in next to Orange.

HOYT ( CONT' D)
What you going to do with it?

WIlliam|ooks Hoyt in the eyes.

W LLI AM
I"'mfiguring | would whittle on it.

The workers bust a gut.

HOYT
Tell you what. Wsatever we don't
take out of here you can have. Sound
fair?

WIlliam shoots a glance to Orange. Orange notions his head
as if to say, "Let's |eave".

W LLI AM
Yes sir, sounds fair.
HOYT
And all it's going to cost you is
one shot to ny jaw
W LLI AM
| don't --
HOYT

If you want the stone, then you have
to give nme your best shot.

Hoyt points to his jaw.

HOYT ( CONT' D)
Ri ght here.

The workers become nore ani mated and energi zed.

ORANGE
Don't do it, WIlie.

27.



The two goons grab Orange by his arns.

HOYT
How bad do you want it, nigg?

Wlliamfires a steely gaze. Balls his fist.
Hoyt points to his jaw.
HOYT ( CONT' D)
In fact, 1'll give you all the
i mestone on this whole street.
Wlliamslow cocks his arm fist clenched.

HOYT ( CONT' D)
Do it.

Ti me stops.

He drops his arm Hi s shoul ders slunp and his head drops.
Orange blows a sigh of relief.

Hoyt crunches an uppercut to WIlliam s midsection.
WIlliamcrunples to the street.

Hoyt stands over WIlliam He |ooks at Orange.

He | ooks back to WIlliam and kicks himin the stonmach.
Wlliamcurls into the fetal position.

ORANCGE
Wllie!

Hoyt grabs a FOOTBALL SIZED STONE. Holds it over Wlliams
head.

WIlliamcloses his eyes.

Hoyt lets the stone roll fromhis finger tips. It lands in
front of WIlliams face.

HOYT
Al'l you get.

Hoyt turns to Orange.

HOYT ( CONT' D)
Get hi mout of here.

The goons | et Orange go. He rushes to Wlliam pulls himt
his feet.

28.

o
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W LLI AM
Wait. My sidewal k.

W liam picks up the stone.
I NT. TOOLSHED - DAY

Orange helps Wlliamonto a stool.

ORANGE
And you think running shine is
danger ous.

W LLI AM

If I amgoing to New York | need
sonething to work with.

Orange pats WIlliamon the shoul der.
ORANGE
Right. Listen, | have a run to make.
Have fun with your rock.
EXT. EDMONDSON HOUSE - DRI VEWAY - DAY

Orange wal ks to his car. A couple of dunp trucks runble
pass the house | oaded with |inmestone.

He watches the trucks di sappear over a hill as he opens the
trunk. Fishes for a licence plate. Picks KANSAS
ORANGE
Kansas is good. Pretend | am a wheat

farmer.

Slides the old plate out of the licence plate frane, slides
in Kansas.

He hops in the car and roars off follow ng the dunp trucks.
I NT. TOOLSHED - NI GHT
A single |ight burns.

Wl liamranbles through the tools on his workbench, tossing
asi de wenches, small screwdrivers, wring.

He finds a | arge screwdriver. Checks the tip.

Wal ks to a bookcase littered with odds and ends. Digs through
old auto parts and nuts and bolts. Uncovers a hanmer.

He sets the stone on the workbench. Holds the screwdriver
in one hand, the hammer in the other.
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He pokes around on the stone with the screwdriver. Finds
the right spot.

Hol ds t he hammer over the screwdriver. Smash
Stone breaks in half. WIliamrecoils, shakes his head.

Takes the screwdriver, pokes around on half of the stone.
Fi nds a spot.

Baby taps the screwdriver. Nothing.
Taps harder. Dislodges a tiny chip. Tap, tap, tap.

Puts down the screwdriver, opens a junk drawer on the
wor kt abl e.

Sees a RUSTY RAILROAD SPIKE. A slight smle

W1 liam pokes the spike around on the stone. Chips away
with care.

The ears of what could be a horse conmes into shape.
He | ooks over his railroad spike. He's feeling the joy.
EXT. COUNTY DUMP - NI GHT

A dunp truck unloads the payl oad of stone, dust flowers up
into the night air.

Once the job is finished, they ranble out. They pass a car
partially hidden behind a row of JUNK CARS

The lights are off and the car is silent. 1t |ooks enpty.

The truck passes. Orange sits up in the front seat, flicks
on the lights, turns the key. The ENGA NE ROARS

He slides into the dunp.
| NT./EXT. TOOLSHED - DAY

W liam sandpapers the statue; a PROUD STALLION. He takes
an ice pick and works it around the nostrils.

Takes sandpaper and rubs.

WIlliamturns as he hears a car pulling up to the tool shed.
He steps outside.

Orange backs up to the front of the tool shed. The rear-end
of the car just inches off the ground. Snobke pouring out of
the tail pi pe because of the |oad.



He junps out, puts the key in the lock, smles at WIliam
Turns the key, the lid opens.
Li mestone. An entire trunk of all shapes and sizes.
WIlliamnmoves in for a close look. Hugh smle
ORANGE
If want it, all it's going to cost
you --
Orange points to his chin.
They | augh.
ORANGE ( CONT' D)
Now of course, | ain't unloading
none of it.
Orange sits down.
ORANGE ( CONT' D)
And change ny licence plate too while
you're back there. | think there is
a Georgia plate in there sonewhere.

EXT. TENNESSEE STATE LINE - TWO LANE RD. - DAY

31.

Yvonne lights a cigarette and checks her makeup in the rear-

viewmrror. Cears up a snmudge on her |ips.

She roars past a beautifully |andscaped SIGN. WELCOVE TO
TENNESSEE - THE VOLUNTEER STATE.

She smiles, smashes down on the accel erator

EXT. EDMONDSON HOUSE - FRONT YARD - DAY

The police slowto a craw in front of the Ednondson hone.
They pull into the driveway. OFFICER FUSQON, 40s, ox of a
man, drives. Oficer Chavis rides shotgun.

WIlliamsits on the porch eating beans out of a can.

OFFI CER CHAVI S
What you got in your hand, boy?

W LLI AM
A spoon.

OFFI CER CHAVI S
W need you to put that down.

WIlliamputs the spoon and can down.



OFFI CER CHAVI S ( CONT' D)
You WIIiam Ednondson?

W LLI AM
Yes.

OFFFI CER FUSON
Cone on, get your ass in the car.

O ficer Chavis notions towards the police car

Wlliamwal ks to the car. O ficer Chavis opens the back
door, WIlliamgets in.

OFFFI CER CHAVI S
Sli de over.

WIlliamslides over, Oficer Chavis ducks in beside him
O ficer Fuson turns to Wlliamas he starts the car.
OFFI CER FUSON
Not smart to make friends with a
white girl.
O ficer Fuson puts the car in reverse.

EXT. /I NT. POLI CE CAR - NOLENSVILLE RCAD - DAY

O ficer Fuson | ooks straight ahead. O ficer Chavis |ooks
strai ght ahead.

WIlliam| ooks out the side wi ndow as The car barrels down
Nol ensvi |l | e Road.

32.

The police slows as it nears a billboard sign, "ETERNAL REST

FUNERAL HOMVE." And bel ow that, "ASK ABOUT OUR SPECI ALS."
Wl liamdrops his head.
DI RT ROCAD

They turn after the sign onto a single lane dirt road.

WIlliamglances at the officers. They're |ooking straight

ahead.

The car passes a stand of pine trees. They continue deep

into the woods.
EXT. HUNTI NG CAMP - NI GHT

They cone upon an hunting canp. O ficer Fuson stops the
car.

Both officers exit.



OFFI CER FUSON
Let's go.

WIlliamtakes his tine, gets out.

OFFI CER FUSON ( CONT' D)
Stand over by that tree.

WIlliamwal ks up to a tall pine

OFFI CER CHAVI S
| think it's my time to do the honors.

Oficer Chavis puts his hand on his service revol ver.

OFFI CER FUSON
You did it last tine.

O ficer Fuson takes out his service revol ver.

OFFI CER CHAVI S
No renmenber, you were conpl ai ni ng
about having to clean your gun
af t erwar ds?

OFFI CER FUSON
Oh yeah. Using all six shots makes
cl eani ng tough.

O ficer Fuson re-holsters his service revol ver

W LLI AM
Oficers, my | say sonething?

OFFI CER FUSON
Nope. And while you're at it, |
need you to turn around and face
t hat pi ne.

OFFI CER CHAVI S
You heard him take a good | ook at
t he bark.

O ficer Fuson wal ks up behind WIIiam

OFFI CER FUSON
You don't need to be around white
peopl e. You peopl e have your place
and that's where you need to stay.
Got that?

O ficer Fuson wal ks back to the car.

33.
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OFFI CER FUSON ( CONT' D)

You just stay there |ooking at that

tree.
Foot steps. Car doors SLAM Engi ne ROARS.
Wlliamattenpts to sneak a peek, but changes his m nd.
The tires throw up | eaves and dirt as the car runbles away.
WIlliamturns around. Lonely. Quiet.
An ow HOOTS.
EXT. 14TH AVENUE - DAY

W1 liam hobbles down the sidewal k. He's holding his shoes.
Hi s feet bruised and bl oodi ed.

KELLY HOUSE

Wl liam passes the Kelly house. Mss Ella is pruning her
rose bush.

A large section of the sidewal k has been busted up. Sone of
t he sidewal k has been renpved.

Smal | chunks of sidewalk litter the edge of the road.
W liam navi gates around the stone.

M SS ELLA
| i am Ednondson. Wy are you
king down the street in the norning
time wthout your shoes on?

W LLI AM
Morning to you too Mss Ella.

M SS ELLA
You get left at the club last night
and just now naking it home?

W LLI AM
That i s what happened.

Wl liam stops.

M SS ELLA
Funny, | didn't take you for a
carouser.

W LLI AM

Funny, | didn't take you for a busy
body.
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M SS ELLA
| don't know about you. Walk around
inthe winter without a jacket, and
here it is spring time and you ain't
got no shoes on.

Mss Ella prunes a couple of small rose buds. She crinkles
her nose.

M SS ELLA (CONT' D)
Your feet | ook nasty.

W LLI AM
They | ook better than that old
scraggly rose bush.

M SS ELLA
This old scraggly rose bush is going
bl oom bi g one day; you wait.

WIlliamshuffles his feet.

W LLI AM
Wll | amgoing toride atrainto
New York City to see ny carvings in

a nmuseum

Mss Ella | ooks down to see where WIIiam was standing.
Bl ood stains the ground.

M SS ELLA
You' re bl eedi ng.

Mss Ella noves to open the gate.
M SS ELLA (CONT' D)
You get in here right now and let ne
take a | ook at those feet.
W1 liam hobbles and sits on the front porch steps.

Mss Ella gets a small basin and rag. She's foll owed by
G andnot her Kel ly.

Grandnot her Kelly gets down next to Wllianms feet.
GRANDMOTHER KELLY
Rub those feet hard to get all that
dirt out of there.

Mss Ella takes great care as she cleans Wlliams feet. He
gri maces.



GRANDMOTHER KELLY ( CONT' D)
You need to cover themw th fatback.
And rub it in like you nean it.

W LLI AM
Don't put no fatback on ny feet.

M SS ELLA
|"ve got sone sal ve sonewhere inside.

GRANDMOTHER KELLY
| know where it is.

Grandnot her Kelly shuffles inside as Mss Ella continues
doctoring his feet.

She inspects a little closer.

M SS ELLA
You didn't walk fromthe club, did
you?

W LLI AM

I was a little further out than the
club. Try the next county;
conpliments of the nman.

M SS ELLA
The police?

Grandnot her Kelly conmes out hol ding the sal ve.

GRANDMOTHER KELLY
It ain't fatback, but | guess it'l]|
do.

Mss Ella rubs the bottomof WIlliams feet with the sal ve.

She tears rags and wraps his feet.

GRANDMOTHER KELLY ( CONT' D)
Tell himto stand up.

M SS ELLA
Okay stand up and see how it feels.

WIlliamfeet are over-wapped. He finds his balance as he
st ands.

W LLI AM
| hope nobody el se sees ne, but |
t hank you for cleaning that up.

W1 1liam hobbl es towards the road.

36.
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W LLI AM ( CONT' D)
"Il be keeping an eye on that rose
bush.

M SS ELLA
"Il be waiting for you to ride a
train to New York.
Grandnot her Kelly takes the bowl from M ss Ella.

GRANDMOTHER KELLY
That boy is no good.

M SS ELLA
He |ikes ny rosebush.

Grandnot her Kel ly frowns.
MONTAGE - W LLI AM WORKS
-- Wlliamchisels with the railroad spike.

-- Holds stone in his hand. Wrks his hands over the stone.
Chi ps away with a thunbnail.

-- Plants tomatoes. Sees a robin perched on a linb of a
buddi ng dogwood tree.

-- Uses an ice pick for detail around the eyes of an robin.

-- Holds his old whittling knife. Smles. Uses it to slice
a tonmato.

-- Struggles with a large piece of stone. Heaves it up on
t he wor kt abl e.

-- Runs his hands over the stone. Chisels away.
-- Small chip hits himin the eye.

-- WIlliamranbles through an old washtub filled with odds
and ends.

-- Finds a pair of old welder's goggles. Nods.

-- Looks at the finished piece of a small bust of an WV
Anerican sol dier.

-- WIIliamknocks on a door of a house. YOUNG BLACK MAN
opens the door. WIIliamnods, shakes his hand. He opens a
sack and takes out STONE FI GURINES. He sets themon table.
The young man picks up a statue of a LARGE PREGNANT WOVAN.
He smles. He goes inside and returns hol ding a CH CKEN
WIlliamsmles and takes the chicken.
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-- Waters the tomato plants.
END MONTAGE
EXTERI OR TOOLSHED - DAY
Orange wal ks over to the tool shed.

ORANGE
Hey WIllie! Wat you doing, bro?

W1 1liamwal ks out.

He is wearing a cap turned backwards, an apron, and the
goggl es.

He is covered fromhead to toe in white |inestone dust.

ORANGE ( CONT' D)
You are one butt-ugly bug-eyed ghost.

Wl liamrenoves goggl es.

W LLI AM
Let me show you something little
br ot her.

Orange | ooks at the perfect black circles around Wlliamnms
eyes.

ORANGE

You should call on Mss ElIa.
W LLI AM

She don't care nothing about ne.
ORANGE

Then call on her granny. | know she

cares about you.
He puts his hand on Orange's shoul der.

W LLI AM
Conme on in here.

I NT. TOOLSHED

The pair wal k inside. The shelves and workspace have been
cl eaned and organi zed.

Where junk once litter the shelving, stone figures of al
shapes and subject matter sit.

The artwork has a rustic, folk, alnost African | ook.
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Large and small, the work shows spirit and tal ent.
Wl liam picks up his RAILROAD SPI KE and uses it as a pointer
He points to a statue of a full-figured, LARGE BUSTED WOVAN.

The bust is disproportionate to the size of the statue. Her
face is famliar.

ORANGE
Who i s she?

W LLI AM
El eanor Roosevel t.

Orange takes great care and sets her back on the shelf.
ORANGE

And M ss El eanor is going nmake you
some noney?

W LLI AM
Sol d one of her already.

ORANGE
How much?

W LLI AM
A chicken. Sold a pregnant woman
statue as well, sir. Got a chicken
for her too.

ORANGE

So a chicken is the standard rate?

WIlliampoints to the corner of the shed. A HEADSTONE sits.

W LLI AM

For that boy that drowned.
ORANGE

They pay you?
W LLI AM

Hal f bushel of corn and 2 quarts of
nmuscadi ne preserves.

Orange shakes hi s head.
W LLI AM ( CONT" D)
So to answer your question. Yes,
M ss Eleanor is going to feed ne.

Orange goes over to the workbench.



There are three STATUES OF GRI NNI NG MAN. Each sports an
oversi zed erection.

Orange picks up a man.

ORANGE
Do not tell me you get a chicken for
this.

W LLI AM

Those are real popular. The | adies
club over in Geen Hlls just snaps
themup as fast as | can make them

Orange sets it back down.

ORANGE
How I ong it take you to make that
guy?

W LLI AM

If I find the right stone, about two
hours. Maybe three. |It's a soft
stone. And, I'mtelling you, | can
work a spike.

He | ooks at the spike.

W LLI AM ( CONT' D)
I just kind of step out of the way
and |l et her do her little dance.

ORANGE
You shoul d have married a long tinme
ago.

He wal ks around the shed | ooking at SCULPTURES in vari ous

st ages of devel opnent.

W LLI AM
I am a busi ness man now, Orange.

ORANGE
Where is your sign? Every business
has a sign

W LLI AM
Don't need no sign. And listen on
this, this Saturday |I'mgoing to
take my carvings to the farnmer's
mar ket .

ORANGE
How you getting there?

40.
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W LLI AM
El i x Menawah's got a truck his boss
[ ets himuse.

ORANGE
El i x Menawah? That hal f-breed ain't
never hel ped nobody in his life.

WIlliamnods to the erection nen.

W LLI AM
Who you think those three are for?

Orange breaks up | aughing.

ORANGE
| knewit.

W LLI AM
He says he wants to give themto his
| adi es. But anyway, he owes ne.

EXT. FARMER S MARKET - DAY

ELI X MENAWAH, 20s, of Native American and Hi spani c decent,
hel ps WIliam unl oad scul ptures fromthe truck into a
wheel barr ow.

Sone art is wapped in blankets. Qhers, in newspaper. A
few things aren't wapped at all.

W LLI AM
Let's see if we can find a good spot.

Elix rolls the wheel barrow as WIIliam wal ks al ongsi de.

They pass boot hs, stands, and tables. WMany are selling fresh
vegetables and fruit. Sone have jars of honey, sorghum
preserves, and jellies.

Al BOOTH OMNNERS are white.

Wlliamand Elix politely nod as they pass.

W LLI AM ( CONT' D)
You see any bl ack fol k?

They st op.

ELI X
| don't see no enpty tables. |[I'l
ask somnebody.

Elix wal ks to a booth owner selling jerky. Strips of jerky
hang all over the booth.
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There's a handwitten sign under each one.
I NSERT SI GNS
Beef. Hog. Chicken. Muskrat.
BACK ON SCENE

Di splaying his wares is a LARGE WH TE BOOTH OAONER. He is a
white, 40s, 6'5", 325 pound behenoth. H's face is tanned
and rough. He is sitting down.

ELI X ( CONT' D)
Good norning, sir. W have sone
things we'd like to sell

The man sl ow y stands.

His chair springs up as the weight is renpoved.

An OLD DOG that had been nappi ng WH MPERS of f .

A breeze blows. The jerky flutters. Elix fidgets.

ELI X (CONT' D)
You see, we have a table here to
di splay sone whittling. Do you know
where we could find that?

The man's facial expression doesn't change. A FLY BUZZES
around his head. Stoic.

ELI X (CONT' D)
Let me try this again. You see any
bl ack fol k around?

The man rubs his belly.

El i x suddenly recoils his head as he catches a whiff the sun-
baked nmeat. He waves his hand in front of his nose.

ELI X (CONT' D)
Whoa, | just caught a whiff of the
muskrat. Think we'll be going on.

LATER

The pair continue wal king. They see an enpty table. |It's
at the very end, separated fromthe rest of the booths.

It sits across froman OUTHOUSE.

W LLI AM
This would be it.



43.
WLLIAM S TABLE

The table is set with SCULPTURES. W/ 1iam stands behi nd the
table. Elix sits on the ground.

ELI X
Looks i ke we have our first customer.

A SCRUFFY DOG noses up to a |arge statue of CAT on the ground.
He sniffs it. Turns and | eaves.

ELI X ( CONT' D)
Thought we had a sal e.

Meet RUBEN JAFFE, 30s, white. He sports a |longish teddy boy
hair style, but without the oil and grease. H's hair curls
over his brow and is bouncy and |ight.

He's cool and ahead of his time. He's a college art teacher.
Ruben wal ks up to the table. Nods to WIlliamand Elix.

W LLI AM
I"'msorry if we're not at the right
table. And | didn't see no other
bl ack fol ks setup anywhere.

RUBEN
| think your spot is at the front of
this row You should nove up there.

ELI X
And you want to watch us die because --

RUBEN
Because peopl e need to check out
this incredible work.
Elix nods at WIliam

ELI X
You tal king about Wlliams whittling?

RUBEN
His scul ptures, that's it.

Ruben sticks out his hand to Wl liam

RUBEN ( CONT' D)
Ruben Jaff e.

W LLI AM
W1 1iam Ednondson.

Elix throws his hand out at Ruben.
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ELI X
Elix, but my friends call ne N ght
Cat .

Wl liamshoots a | ook at Eli x.
Ruben reaches for a PEGASUS.

RUBEN
Is it okay?

W LLI AM
Look at anything and everyt hing.

RUBEN
| have a friend that's an incredible
art phot ographer; work has been shown
in maj or magazi nes; over the wire
services. They would get into
shooti ng your work.

W LLI AM
Not really sure about all this.

RUBEN
Wlliam they're on their way to
Nashville right now. \Wat if we
stop by your place after they get
her e?

W LLI AM
Bring them by The Dinning Car tonorrow
norning. W can talk about it there.

EXT. MOUNT OLI VE CEMETERY - NASHVI LLE - NI GHT
Ted stands at Cassie's headst one.
TED

| wanted you to get better. You
were young. Nobody deserves to die

i ke that.
SARAH
If you don't let the anger go, you
can't heal
Ted | ooks to his car.
TED

"' m droppi ng you off at the house.
Then 1'mgoing to run an errand.

SARAH
This tinme of night?
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TED
Don't question ne.

EXT. EDMONDSON HOUSE - NI GHT

Ted drives down Wlliams street. He turns his lights off
as he crui ses.

He passes WIliam s house and stops. He gets out not letting
his car door shut conpletely.

Ted wal ks up to the house.

He | ooks in a window. He sees WIIliamwalk by.
Ted works his way around to the back of the house.
EXT. /1 NT. TOOLSHED

He noves quickly into the shed.

He | ooks around. Sees the railroad spike. Picks it up and
feels the tip

He sets it back on the table, but it falls and hits a METAL
CONTAI NER LI D on the fl oor.

A METAL ON METAL SOUND cracks through the night air.
| NT. / EXT. EDMONDSON HOUSE - KITCHEN - NI GHT

W liam| ooks out the w ndow towards the tool shed.
He decides to check out the noise.

EXT. /1 NT. TOOLSHED

Wl liam|ooks around the outside of the tool shed. He goes
i nsi de.

Sees the spi ke on the ground. He bends over, picks it up,
and wal ks outside with it. Quiet.

EXT. BOXCAR DI NER - PARKI NG LOT - DAY

Yvonne wheels into the gravel parking lot of a railroad boxcar
that's been converted into a diner. |It's lunchtine.

Yvonne and Ruben get out.

YVONNE
I like it.
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I NT. BOXCAR DI NNER - DAY

Fried ham and cigarette snoke fill the car. The place is
packed with BLACK MEN and WOVEN

WIlliamand Orange are eating at a table. WIIliamsees Mss
Ella with Grandnot her Kelly.
W LLI AM
Think I'1l go over and tell M ss
Ella hello.

ORANGE
Tell granny | got a new batch of
shine for her.

Wl liamstands up and takes a step towards their table.
Mss Ella sees him She smles.
Ruben opens the door for Yvonne. She breezes right in.
The room goes qui et.
The only thing heard is the SIZZLI NG of HAM
Ruben scans the crowd.
RUBEN
Wlliamis there standi ng up, next
to his brother Orange.
YVONNE
His brother is naned after a color?
| like this famly.
EDMONDSON TABLE

Ruben | eads Yvonne to the table as every eye in the roomis
on her.

GRANDMOTHER KELLY
Wonder what that white wonman wants?

Ruben notions towards Yvonne.
RUBEN
Gentlenmen, this is Yvonne Carson,
t he photo-journalist I was telling
you about.
Orange and W 1iam exchange gl ances.

Orange notices that every eye in the diner is on Yvonne.
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ORANGE
We shoul d tal k outside.

As they exit, Orange takes two hush-puppies off Wlliams
plate. WIIliam holds out his hand, Orange drops in one hush
puppy.

Wlliamsmles at Mss Ella as they pass.
Grandnot her Kelly eyes Yvonne's every step.

GRANDMOTHER KELLY
(to Mss Ella)
She wants a bl ack man.

EXT. BOXCAR DI NER - PARKI NG LOT - DAY

YVONNE
Ruben says your scul ptures are
power ful yet rustic and earthy.

W LLI AM
| just see themin ny head and then
make them the best | can.

YVONNE
Using a railroad spike?

W LLI AM
A spike, that's right and she do
i ke to dance.

Wl liamand O ange | augh.

YVONNE
Wlliam if your work is good enough,
| can sell the photos to interested
magazi nes that al ready know ny work.
We'll split the noney right down the
m ddl e.

Orange perks up.

ORANGE
Li ke a woman that can nake noney on
the fly.

W LLI AM

Sounds too good to be true.
He shuffl es.

Yvonne | ooks around at the sky.



YVONNE
Ni ce even light. How about right
now?

ORANGE

How about | show you where he |ives?
EXT. EDMONDSON TOOLSHED - DAY

Yvonne works her canera. A SM LI NG GARGOYLE that m xes in
an African influence.

A PROUD HORSE wi th Native American influences is next.
Sees vari ous HEADSTONES.

Cones across a PRIM TI VE AFRI CAN WAR IVASK

She snaps a picture of an ELEPHANT.

YVONNE
WIlliam have you ever been to Africa?

W LLI AM
Never been out of Nashville. Now
one day, I'mgoing to New York. |
will say that.

YVONNE
Have studied African or Appal achi an
art?

W LLI AM

Didn't | ook at many books grow ng
up. W had a Bible and that was it.

ORANGE
Half a Bible. The scary half.

Yvonne runs her hand over an ELEPHANT.

YVONNE
This is incredible.

She | ooks at Ruben.
YVONNE ( CONT' D)
| can actually feel energy com ng
fromthis.

She stands up and snaps at a faster pace.
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RUBEN
The only art he's ever seen has been
on the walls of the hospital. You

know, portraits of old white guys
Wit h beards.

ORANGE
Always told WIlie he should doing
sonething like this.

Yvonne puts down her canera.

YVONNE
WIlliam | have a contact at a very
i mportant museumin New YorKk.

Wlliamis stunned. He |ooks at Orange.

YVONNE ( CONT' D)
You may not be ready for that just
yet. But there's a showin Atlanta
next week.

WIlliam s ears perk up

YVONNE ( CONT' D)
How woul d you feel about having your

work displayed? |'mpretty sure
can get you in even at this late
dat e.

W LLI AM
Seens |ike everything is noving too
fast.

YVONNE

What are you afraid of? What good
does it do if your work isn't seen
and enj oyed.

WIlliamputs his hand on the el ephant. He pauses to feel
there really is any energy com ng out of the statue.

W LLI AM
| don't even know you or Ruben. |
don't know what you stand for or
believe. For all | know, y'all could
take all ny work and sale it and
keep the cash

Yvonne noves closer to WIIliam

49.
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YVONNE
Wul d you like to be known as
Ednondson the janitor or Ednondson
the artist? You have to trust
sonebody soneti ne.

W LLI AM
kay, then. Let's do it.

Orange puts his armaround WIIiam
ORANGE
Taught hi m everything he know, how
to pick up wonen, everything.
EXT. BELEVI EW SCHOOL OF ART - PARKI NG LOT - DAY
Ruben waits for Yvonne. A snall suitcase rests next to him

Yvonne screeches into the lot. Gavel flies.

RUBEN
Orange thinks you could run shine.

YVONNE
Hop i n.

Ruben gets in. He grabs the door handle to close the door.
Snoke rises off the tires as Yvonne burns rubber.
Ruben struggles to close the door.
EXT./INT. CAR
RUBEN
Never been to this show in Atlanta.

I"ve hit a couple of clubs. The
j azz scene cooks.

YVONNE
You do know Wlliamcan't go to
Atl ant a?

RUBEN
What ?

YVONNE

The Atlanta Art Show has a "No
col ored" policy.

RUBEN
WIlliamthinks he's going. Hell,
Orange thinks WIliam s going.

( MORE)



51.

RUBEN ( CONT' D)
| stopped by yesterday, they were
trying to find someone with a
sui t case.

YVONNE
Peopl e need to see his work, not his
face; just yet.

RUBEN
You can't hide he's bl ack.

YVONNE
| can for awhile.

Yvonne rounds a curve.

RUBEN
Not good.

YVONNE
Once WIlliam s work generates sone
talk in Atlanta, |'Il approach a

coupl e of the papers and mmgazi nes.

RUBEN
It nmakes no sense, Yvonne.

YVONNE
W have got to get people talking.
W' ve got to build some excitenent.
I want WIlliamto be seen as exclusive
and el usi ve.

RUBEN
You should ask hi m how he wants to
be seen.

YVONNE

Okay, let's tell everyone right now
he's black. See how far that wl|
get him or us.

RUBEN
Don't like it.

The car roars down the road.
EXT. EDMONDSON TOOLSHED - DAY

WIlliamwaps a snall statue of a INDIAN WARRICR in a bl anket .
He puts it in a crate. Yvonne, Ruben, and Orange are busy.



W LLI AM
"Il load this | ast one up M ss Yvonne
and then | need to go get ny suitcase.
| magi ne, Atlanta, Ceorgia.

Ruben | ooks to Yvonne.
She noves towards Wlliamflashing a smle.

YVONNE
| have a feeling you' re going to
sell many pieces in Atlanta and we're
going to need nore.

W LLI AM
Get started on it when we get back
| have got sone ideas about a pack
of wol ves.

She puts her hand on WIIliam s shoul der.

YVONNE
It may be best if you stay here. W
have nomentum WIlliam and it's up
to you to keep it going.

It hits him He's not going. WIlIliamdrops his head and
shuf fles.

W LLI AM
Oh. | see.

YVONNE
| know you don't know ne very well,
or at all even, but please trust ne.
| know the game. | know how to play
t he gane.
Yvonne and Ruben wal k to the car.

RUBEN
|"msorry guys --

Yvonne starts up the car. She screans out the passenger
si de wi ndow to Ruben

YVONNE
See you when | get back.

Yvonne's foot smashes the gas pedal .
She roars off |eaving Ruben standing.

Ruben throws his hands in the air.
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RUBEN
My suitcase.

He turns around.

RUBEN ( CONT' D)
My favorite shirt was in there.

Orange wal ks to Wl Iliam

ORANGE
I"msorry WIllie.

W LLI AM
How do you |i ke that?

He turns back to watch Yvonne drive down the road.
| NT. EDMONDSON TOOLSHED - DAY

Orange wal ks in the shed with two quarts of sparkling
Tennessee shi ne.

He gives one to WIlliamand the other to Ruben.

ORANGE
This stuff will bite you.

W LLI AM
W done been bit once today.

Orange nods.

ORANGE
Sonetimes it pays to get bit twce

Ruben gl ances at his quart jar.

RUBEN
Don't you need one Orange?

Orange takes two flasks out of his back pocket.
ORANGE
Oh, | got the ol" double barrel.
And it's | oaded pure grain.
He takes a long pull off one of the flasks.
He wi pes off his lips with the sleeve of his shirt.

ORANGE ( CONT' D)
Ki nd of has that kerosene aftertaste.

WIlliamtakes a long, slow, drink.
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He's stoic.
LATER

Enmpty flasks and quart jar. Ruben and Orange are passed
out .

WIlliamhas a half of quart left. He sees a small bl ock of
wood. It's a SMALL WOODEN RCSE that he started but never
fini shed.

He picks up the rose.

He cl oses his eyes. He sways. He twirls it around in his
fingers.

EXT. KELLY HOUSE - N GHT.

WIlliamwal ks up to the Kelly house. He staggers a bit as
he clinbs the steps onto the porch.

A BLACK CAT rushes by his feet.
He stunbles not trying to step on the cat.

He nmakes his way to the door and bangs with his fist. He
blows his breath into the air.

Wl liam snmacks the door again.
GRANDMOTHER KELLY' S FACE
Peers out the w ndow.

She shuts the drapes.

W1 liam knocks on the door again. This tine, it al nost sounds
i ke an upbeat mel ody.

The door flies open.

Grandnot her Kelly, in her nightgown and bed-cap, m nus her
teeth, | ooks dead at WIliam

GRANDMOTHER KELLY
You scared nme half to death banging
on the door in the dead of night.
What is wong with you?

She catches a whiff of the shine.

She waves her hands and cri nkl es her nose.



GRANDMOTHER KELLY ( CONT' D)
Now | know what's wrong with you.
You' re acting the town drunk again.

W LLI AM
Cane to pay a visit to Mss Ella if
you don't m nd.

W1 liam staggers back.

M ss Ella brushes past G andnother Kelly as she buttons up
her robe.

M SS ELLA
WIlliam are you okay?

W LLI AM
| am drunk.

He tries to bal ance on one foot.

W LLI AM ( CONT' D)
Yup. |'mdrunk.

Grandnot her Kel ly shakes her head in disgust.

GRANDMOTHER KELLY
| knewit. He's a drunkard and a
liar. And he wal ks down the street
with no shoes on.

Mss Ella whirls towards her grandnother.

M SS ELLA
You know you don't have your teeth
in, G andnother Kelly?

GRANDMOTHER KELLY
Vell | for one, amglad you didn't
wasted no fatback on his feet.

Grandnot her Kelly huffs and di sappears inside.

W LLI AM
I"msorry, | shouldn't have cone
her e.

M SS ELLA
No, you should cone here. But you
shoul dn't come here drunk. Is it

about that white wonan?

WIlliam]| ooks off.
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W LLI AM
She took nmy art to Atlanta to show

M SS ELLA
That's great Wlliam There's people
out there that believe in you. All
you have to do is trust them

W LLI AM
Trust? | don't know who to trust.

He noves away.

W LLI AM ( CONT' D)
Don't know why | would trick myself
into thinking I could get to New
Yor k.

M SS ELLA
New York? You are drunk, WIIliam
And you need to go hone.

She moves to W1 liam and extends her hand.

M SS ELLA (CONT' D)
Way did you cone here tonight,
WIIlian®

He reaches for her hand. He holds it, then lets it go.

W LLI AM
| don't know.

Wlliamturns to | eave. He pauses at the rose bush; then
staggers away.

GRANDMOTHER KELLY' S FACE
Leers out the w ndow.

She huffs.

I NT. ATLANTA ART SHOW - DAY

Pai ntings and scul ptures abound. Yvonne has a table set
with WIlliams work. A toupee wearing ART DEALER, 50,
appr oaches.

ART DEALER
This i s unique.

YVONNE
W1 1liam Ednondson. Renenber that
nane.



ART DEALER
["1l remenber that name because he's
going to be the artist that sells
not hi ng here.

YVONNE
This is the nost inspired work in
the room

ART DEALER
It's the nost elenentary work in the
room |'ve been dealing in art for

the last 30 years, this is garbage.

The man i nspects Yvonne cl oser.

ART DEALER (CONT' D)
How d you get in here?

YVONNE
| registered for WIIiam Ednondson.

ART DEALER
Let me enlighten you, mssy; only
the actual artist can register for
this show.

YVONNE
Sonebody took my nmoney, so | say |I'm
regi stered. By the way, do you conb
your hair with a rake?

Art Dealer funmes. He calls over a BURLEY GUARD

Guard wal ks over to Yvonne. She sniles.

BURLY GUARD
You got a problem boss?
YVONNE
I"msorry, we got off on the wong

f oot .
She bats her eyes at the guard.

ART DEALER
Too late smart nout h.

YVONNE
People in the south are supposed to
be friendly.

ART DEALER
I'mfrom Onhio.

Burl ey
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Yvonne runs her finger in her hair and grins at the art
deal er.

YVONNE
Look honey --

ART DEALER
Don't even try it. You're done.

Yvonne sees a YOUNG GUARD wal ki ng up.

She backs up.

YVONNE
Fine, 1'll pack it up.
ART DEALER
No, you're not taking anything with

you.
Art Deal er nods to both guards.

ART DEALER (CONT' D)
Escort her out. Use force if you
have to.

The guards nod.

YVONNE
You can't keep all this.

ART DEALER
Any artist, or artist representative,
will forfeit all materials in the
event they do not adhere to show
policy. Didn't read the contract?

He turns to the guards.

ART DEALER ( CONT' D)
Throw her out.
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The guards grab Yvonne by the armlifting her off the ground.

YVONNE
Let go of ne.

Art Deal er | ooks around. Sees FRAIL WH TE custodian with a

gar bage can.

ART DEALER
Hey old man. Cone over here

A d man saunters over



ART DEALER (CONT' D)
Box all this up and dunp it.

EXT. EDMONDSON TOOLSHED - DAY
Wl liamworks the sandpaper over a statue of CO LED SNAKE
A shadow behind him It's Yvonne.

YVONNE
I"msorry WIIliam

Wl 1liam continues sandi ng.

YVONNE ( CONT' D)
WIlliam please forgive me. | thought
I had it all planned out.
W LLI AM
Nice of youto let ne in on the plan.

YVONNE
It was a white only show. |f they
knew you were black they woul d have
never |let you in.

WIlliamstops. He |looks at his sandpaper. He blows on it
and dust clouds around his head.

YVONNE ( CONT' D)
It was a risk | had to take.

W LLI AM
A risk you had to take? I|I'mthe one
that's risking everything. Quick,
nane a famous bl ack painter

Yvonne darts her eyes back and forth.

W LLI AM ( CONT' D)
A fanmous bl ack scul ptor? You can't
because the white world doesn't want
you to know. They think we don't
exist. Well, we do. And |I'm going
to prove we do.

For the first time in her life, Yvonne sweats. But just a
little.

W LLI AM ( CONT' D)
How much did you sell in Atlanta?

He | ooks at Yvonne. She forces a weak smle.
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W LLI AM ( CONT' D)
You did sell sonething, didn't you?

Yvonne | ooks down.

YVONNE
| didn't get the chance.

Wl liam puts down the sandpaper.

He noves cl oser to Yvonne.

W LLI AM
Didn't get a chance?
YVONNE
| was kicked out. They kept al

your things.
WIlliamlaughs a hearty | augh.

YVONNE ( CONT' D)
What's so funny about that?

She cocks her head.
YVONNE ( CONT' D)
I was kicked out and they kept your
scul ptures. That's not funny.
W I liam shoots her a smle.

W LLI AM
You know, you do turn a good story.

She puts her hands on WIliam s shoul ders.

YVONNE
WIlliam they wouldn't let me bring
anyt hing back. | was kicked out and

they kept it all.

W LLI AM
They kept ny work? All those hours
| put in on each one of those pieces?

YVONNE
I"msorry, they had guards.

He turns away.

W LLI AM
So you pretend I"'mgoing to Atlanta
for some big art show and then you
| ose all my work.
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YVONNE
Wlliam | really didn't think it
through. 1'msorry.

W LLI AM

And here | went and nade you sonet hi ng
special for going to Atlanta for ne.

W I liamwal ks over to the workbench.
Wl liamgives her a wooden carving of ROVAN MAN i n a toga.
YVONNE
This is interesting. Wat do you
call it?

She turns the carving over and there is a LARGE KNI FE com ng
out of the back.

W LLI AM
Et tu?

YVONNE
I will make this up to you WIlliam
| promise. |'mgoing back to New

York tonorrow and | will see about
getting you a show ng there.

W liam picks up the sandpaper and sands the coil ed snake.

W LLI AM
You know who | can count on? Me.
Sonetimes Orange, but nostly it's ne
and the good Lord.

YVONNE
| said |'msorry.

W LLI AM
You ain't nothing but a fly-by-night.
And fly-by-nights and me don't get
al ong.

Yvonne starts to reach for Wlliam but she stops and wal ks
away. WIIliam stops sandi ng.

OPENI NG AND CLOSI NG of a CAR DOOR

ENG NE ROARS. Seconds | ater, SCREECH NG TI RES.
Wl liam continues sandi ng.

EXT. EDMONDSON HOUSE - DAY.

M ss Ella watches as Yvonne roars off.



62.
EXT. /I NT. TOOLSHED - MOVENTS LATER
W1 1liamwal ks out of the tool shed.

M SS ELLA
What happened?

W LLI AM
| trusted sonebody that believed in
ne.

M SS ELLA
Did the show go well? D d she sell
any pieces?

W LLI AM
They stol e everything.

M SS ELLA
They can't do that.

W LLI AM
They di d.

M SS ELLA
So now what ?

W LLI AM
I work harder. | work |onger. And
| count on nyself.
W1 liam nmoves away.

As he noves, the flash of small round chunk of SH NNI NG BLACK
ONYX catches the eye of Mss Ella.

She picks it up and sm | es.

M SS ELLA
This one | ooks different.
W LLI AM
Ruben says it's black onyx. |If you're

| ucky you can find themin the
| i mestone caves down by the river.

She rubs her hand over the stone.
M SS ELLA

| wonder what you coul d make out of
sonething this pretty?

WIlliam| ooks at Mss ElIla.
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W LLI AM
It's too small to be any good.
M SS ELLA
You just don't see what it could be

WIIiam
She twirls the object in her hand.

M SS ELLA (CONT' D)
It could be anything.

WIlliamtakes the stone fromher and puts it in his pocket.

W LLI AM
| don't see nothing.

She sm | es.
I NT. NEW YORK - MJUSEUM OF MODERN ART - SAM S OFFI CE - DAY

Yvonne blows into the office of SAM BURKLEY, 30s, director
of MOMA.

Sam sees her and gets up and gives her a hug.

SAM
How s ny favorite photographer?

YVONNE
In need of a huge favor. And you?

SAM
In need of nobody bothering ne with
a huge favor.

YVONNE
Let me show you some worKk.

Yvonne gives Sama portfolio of Wlliams work. He flips
t hough t he book.

SAM
Very raw. El enentary.
YVONNE
But powerful .
Sam | ooks at Yvonne.
SAM

I was tal king about you.

YVONNE
| know. Now focus.
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Sam | ooks back to the portfolio.

SAM
Where'd you find this artist?

YVONNE
Nashville. He's bl ack.

Sam cl oses the portfolio.

SAM
We' ve never had a black artist show
their work here.

YVONNE
And woul dn't you like to change that?

Yvonne opens the portfolio.

SAM
It's not up to nme, it's up the board.
And you know how they are; they don't
i ke change.

Sam cl oses the portfolio. Yvonne crans her hand between the
pages and opens it back up.

She nmoves in closer to Sam

YVONNE
It's your job to sell the board on
what shows. It would make a great

story, "Artist becones first person
of African decent to show at Miseum
of Modern Art."

SAM
Catchy, but we're not ready for it.

YVONNE
People will recognize you as the
visionary you truly are if we can
pull this off.

Sam gl ances down at the pictures of WIliams work.

SAM
Now |'m a visionary?

Yvonne noves in even cl oser

YVONNE
You are a lot of things. Caring,
funny, sexy --
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Sam sni | es.

SAM
"Il see what | can do. W're al
nmeeting next week. I'Il put it on
the table.
Yvonne backs up.
YVONNE

That's perfect, what tine?

Sam shakes hi s head.

SAM
Ch no. You're not going to be there.
YVONNE
Oh yes | am | need 15 m nutes of
their tinme.
SAM

Fi ve.
Yvonne turns towards the door.

YVONNE
Fine. Five it is.

We know she's not ever going to take five.

EXT. 14TH AVENUE - N GHT

Two YOUNG AFRI CAN AMERI CAN G RLS skip down the street.
They pass Ted Maxwel|l's car. He's not inside.
EXT. /1 NT. EDMONDSON HOUSE - NI GHT

Wl liamwal ks in the backdoor from his tool shed.

Kl TCHEN

He washes off a tomato and slices it. He finds a small | oaf
of bread and cuts off two slices.

He puts the tomato on the bread.
A FLASH of AX HANDLE. It slans hard across Wl lians back.

It's a sick DOUBLE THUD as the handle hits the top of his
head and he drops to the floor.

Ted stands over WIlliam but he's out cold.
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The HEEL of Ted's boot
CRUNCHES hard on Wlliams left hand.
BONES CRACKI NG

TED
Carve sonet hi ng now.

EXT. MOUNT ARARAT CEMETERY - DAY
It's a black cenmetery. |t needs upkeep.

Bl ood seeps through the bandage on WIlliam s hand as he
notions Elix to back his truck up to a fresh grave.

Orange is in the bed with a tonbstone the shape of a di anond.

W LLI AM
That' s good.

WIlliamnoves to open the tailgate. O ange junps out.

ORANGE
Let me get that. | know your back
is killing you.

WIlliamthrows open the tail gate.

W LLI AM
Ain't nobody going to take mny joy.
I will still chisel with ny spike.

He pushes in past WIliamand gets one side of the tonbstone.
Elix gets the other side. They carry it to the head of the
grave.

ORANGE
| woul d have never thought this, but
trying to be an artist is nore
dangerous than runni ng shine.

W LLI AM
My problemnowis, | ain't got no
stone to work it. This headstone is
it.

Wlliamcarries the shovel. He hands it to Orange who hands
it to Elix.

ORANGE
Just deep enough to set the stone,
Elix.
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ELI X
|'ve done this before.
Elix digs.
ORANGE
I wonder who would attack you |ike
t hat ?
W LLI AM

Coul d be anybody.

ORANGE
What about the police? O that
Maxwel | cat ?

W LLI AM
Yeah, that what | was thinking.

ORANGE
Sonebody don't |ike you.

Elix takes a break.

ELI X
Hey, |'ve seen sone stone. Down at
that old building they' re tearing
down over on Second Avenue.

ORANGE
Boy, you don't even know what you're
t al ki ng about .

Elix jabs the shovel deep into the ground and noves towards
Orange.

ELI X
|"ve seen the ness they're making.
It's stone.

ORANGE

You tal king about that old brick
bui I di ng that was the depart nent
store?

ELI X
Yeah, it was a departnent store, but
it ain't brick.
WIlliamsteps in.
W LLI AM
So let's go take a | ook at see what's

what. If Elix is right, | could be
back i n business.



WIlliamnotions towards the grave.

W LLI AM ( CONT' D)
And nen, y'all need to showa little
respect.

Elix and Orange | ook down. They are standing on the grave.
FOOTPRI NTS are all over.

The shovel is stuck in the ground where the mddle of the
body woul d be.

EXT. OFFI CE BUI LDI NG - DAY

Elix"s truck pulls up near the rubble of a former building.
All three nmen are in the cab

A wrecking ball stands quiet. Stone litters the ground.

VWH TE WORKERS | oad stone into a dunp truck. One of the
Workers is ETHAN NI CHOLS, 20s, a wiry tough guy.

EXT. /1 NT. TRUCK
Big grin fromWIIiam

W LLI AM
That's Tennessee | i nestone.

ORANGE
|"ve got a plan. WIliam go get
beat-up for it.
Wl liam hops out of the cab.

W LLI AM
There are no nore free punches.

He slans the truck door

W LLI AM ( CONT' D)
Y all sit tight.

WIlliamwal ks over to the nen, head hel d hi gh.

EXT. OFFI CE BUI LDI NG
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Wl liam passes a dunp truck and we see "MAXVELL CONSTRUCTI ON'

on the doors. He doesn't notice.

Wl liamconverses with Ethan. FEthan rubs the back of his
hand over his mouth. He nods.

WIlliamsmles and sticks out his hand. Ethan smles big
and extends his hand. They shake.
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Wl liamwal ks back to Orange and Eli x.
I NT./EXT. ELIX S TRUCK
W1 1liam opens the passenger door.

W LLI AM
| just got us one |oad of stone
delivered to the house.

ORANGE
And you didn't get killed. You know
what? | think you are going to take
that train ride.

W LLI AM
Orange, go over and get in the dunp
truck, and after they load it, you
show them where | |ive.

Orange gets out, a little confused.

ORANGE
You want ne to ride with thenf

W LLI AM
And make sure | get a full |oad.
Don't let themoff with no half-1Ioad.

Orange wal ks towards the truck.
EXT. /I NT. DUMP TRUCK - DAY
The truck is | oaded with stone.
Et han works the gears as he stares at Orange.
ETHAN
| ain't never rode in a truck with a

negro before.

ORANGE
What do you think?

ETHAN
Ain't bad.

Et han shifts gears.

ETHAN ( CONT' D)
How cone you have red hair?

ORANGE
I"'mlrish, fool.
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Et han shifts again. Looks out the windshield to the road.

ETHAN
So where you |ive?

ORANGE
No, we're going to ny bother's house.

ETHAN
But first, we're going to your house.
And then, we're going to your
brot her's house.
Orange sits up a little.

ORANGE
Way we going to ny house?

ETHAN
To pick up 12 quart jars of noonshine.

Orange sits up higher. He starts to talk but realizes he's
been conned.

ETHAN ( CONT' D)
Pr obl enf

Oranges sinks back in the seat.

ORANGE
You ever get really sick of famly?

The two nen connect on that one.
EXT. EDMONDSON HOUSE - DAY

Wlliamand Elix sit on the front steps. WIlliamis whittling
on a small piece of wood.

The dunp truck pulls up to the front of the house. The breaks
squeaks.

Et han tosses his snmoke out the w ndow.
Next to himare 12 quarts of nmoonshine in a cardboard box.
Wl liam stands up and noves to the road.

Et han hits a lever, the truck drops the payl oad of |inestone
in the street.

A huge |inestone cloud of dust covers the entire area.

Et han puts the truck in gear and takes off.



Orange pulls up, hops out. Goes to the trunk of his car
changes out the licence plate to FLORI DA

ORANGE
You think you're smart. Setting me
up like that.

W LLI AM

| knew you'd come through with it.

ORANGE
But 12 quarts of ny finest? It hurts
to pay that price.

ELI X
You didn't even ask himto dunp it
in the back, did you?

Orange drops his head.

TOOLSHED

Wl liam sharpens the tip of his spike.
Elix carries stone in a wheel barrow.

ELI X ( CONT' D)
So you nmake nme do all the work?

ORANGE
Vell, if you feel like that, N ght
Cat, we can take turns hauling with
t he wheel barr ow.

ELI X
That's nore like it.

ORANGE
You enpty it, then I'Il take it down
the road where you can fill it back

up.
I NT. MAXVELL CONSTRUCTION CO. - TED S OFFI CE - DAY
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and

Ted stalks into his office, slanms the door. Sitting in a

chair waiting is Ethan

TED
You were passed out in a dunp truck?

ETHAN
| reckon.
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TED
That's twice this week and once | ast
week. Do you not want to work here?

ETHAN
I"msorry, Ted.
TED
Where you getting this |iquor?
ETHAN
Shi ne.
TED

How much shine you have?

ETHAN
Had 12, but now 5 or 6 mason jars.

TED
You don't have noney for 12 quarts.

ETHAN
| traded a | oad of stone from down
at the site.

Ted jerks Ethan out of his chair, slans himagainst the wall
in one fluid notion.

TED
You did what?

ETHAN
I mght be sick.

TED
Where' d you take the stone?

ETHAN
Over to black town. 14th Street.
Ednondson or Ednonds.

Ted turns red.

TED
It better not have been WIIiam
Ednondson.

ETHAN

Yeah, that's the guy.
Ted rel eases him

TED
You get every bit of that stone back.
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Et han tips to the side.
TED ( CONT' D)
You take sonme boys and a truck and
you pick it up all up. Everything.
| NT./ TOOLSHED - DAY

Wl liam stands over a |large chunk of stone. He holds a hamer
in his right hand.

Hs left hand is still covered with a DI RTY, BLOODY BANDACE.
He picks up the railroad spike.

He grips it hard. Pain shoots through his hand and up his
arm He grits his teeth.

He sets the spike on rock. SLAMw th the hamer. He grimaces
he works, but he is truly in his el enent.

EXT. EDMONDSON HOUSE - FRONT YARD - DAY

Et han pulls up with BIG JOHN, TOMW, couple of tough guys in
their 20s.

Orange has the trunk of his car open. He is changing |icence
pl at es.

The dunp truck roars up and drive way and around Orange's
car.

TOOLSHED

Et han heads right for the toolshed. He slans on the brakes
and they pile out.

Orange runs, following the truck. WIlIliamdarts out from
t he tool shed hol ding his hamrer and spi ke.

ORANGE
Hey, whoa fell as.

Big John exits the cab with a shovel...and cracks O ange
across the head.

He's on the ground, still.
Bl ood seeps fromhis tenple.

Tommy pick up stone fromthe ground and throw at Wlliamns
head.

He's hit. Drops the hanmer, but holds onto the spike.
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Wl liam staggers and Ethan and Tommy pick up nore stone and
once again punmel WIlliam The spike slips fromhis
fingertips.

WIlliam s out.

ETHAN
Lets load this shit up and get out
of here.
Orange is still.
Wlliamis still, blood stream ng down his face.

Al'l quiet except for CLANK and CLANG of stone being thrown
into the METAL TRUCK BED

Et han takes a cl oser | ook at Orange.

ETHAN ( CONT' D)
W need to go, now.

They hop in the truck. Ethan floors it.
| NT. EDMONDSON HOUSE - BEDROOM - DAY

JIMW PURVIS, 40s, African American and hi ghly educat ed,
sews up a gash on WIlliam s shoul der.

Mss Ella sits on the bed holding WIIliams hand.

W LLI AM
Easy there, Jinmmy.
JI MW
If | can doctor a nule, | can doctor
on you.
Wlliamstirs
W LLI AM

What happened?

JI MW
A fight broke out over your stone.
O maybe it was rightfully their
st one.

M ss Ella dabs a wet napkin on a scab on Wlliam s forehead.

W LLI AM
Guess the shine wasn't no good.

Wlliamsits up a bit.



Ji mmy
pl ace
what

W LLI AM ( CONT' D)
, could you run by Orange's
when you | eave and tell him
happened?

Jimmy | ooks at Mss Ella.

She nmoves closer in to Wlliamas Jimy backs up.

Wi
ri ght

Wlliamsits up

M SS ELLA
am it pains ne deep down inside
Now.
hi gher. She can't get the words out.

M SS ELLA ( CONT' D)

Orange i s gone.

W LLI AM
What? No, he's not. He's hone or
on a run.

M SS ELLA
Orange was killed in the fight with
t hem men.

W LLI AM
He wasn't there. It was just ne.
They only cane after ne.

M SS ELLA
Orange was there.

W LLI AM
No.

M SS ELLA
You listen WIlliam Your brother
died. He was there. He nmust have
just gotten there. His car trunk
was open and |icence plates was on
t he ground.

WIlliamsinks deep into the bed. Tears well up.

Hi s nasty, bandaged hand grips the white, clean sheets of

the mattress.

I"'ms

H s hand has begun bl eedi ng agai n.

M SS ELLA (CONT' D)
o sorry, Wlliam 1'mso, so

sorry.
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EXT. MAXWELL CONSTRUCTI ON COVPANY - DAY

Ted signs paperwork and hands paperwork to YOUNG WORKER who
then | eaves as the Ethan pulls up.

TED
You boys get the stone?

Et han gets out of the truck with Big John and Tonmy.

ETHAN
Yeah.

Et han | ooks down at the ground. He shuffle his feet.

TED
What are you not telling nme?

ETHAN
W was | unped.

TED
Junped? How?

TOMWY
They cane at us.

ETHAN
W had to fight them off.

TED
You di d what you had to do.

Et han, Bi g John, and Tommy | ook at each ot her.

ETHAN

W |left themhurtin' pretty bad.
TED

That' s okay.
ETHAN

One of themis in pretty bad shape.

TED
Di d anybody see you or the truck?

The guys shrug their shoul ders.

ETHAN
No. | was | ooking.

TED
Then nobody says nothing. Y all got
t hat ?
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Et han sm | es.

TED ( CONT' D)
Wpe that smle off your face.

Et han drops his head.

TED ( CONT' D)
Nobody says anything, and we'll just
let this ride.

The guys | ook at each ot her.

TED ( CONT' D)
Go enpty the truck and park it around
back.

The nen get in the truck and roar off.
| NT. BLACK CHURCH - DAY

PASTOR LOVE, 60s, stands at the pulpit. The church is packed
wi t h PEOPLE.

Orange's casket is in the front of the pulpit. |It's been
pai nt ed ORANGE

Wlliamsits next to Mss Ella. She reaches out to hold his
hand.

Ruben sits in the back. Elix is there as well.

PASTOR LOVE
Orange Oscar Ednondson lived a life
to give us lessons. Lessons to |learn
fromand by. | know he taught ne
how to drive.

The crowd sm | es.
Wlliams head is | owered.
PASTOR LOVE ( CONT' D)
If I ever give up preaching I would
go to running shine 'cause O ange
taught nme well.
A BLACK GRANDMOTHER fr owns.

Past or Love steps out from behind the pulpit and wal ks to
t he open casket.



PASTOR LOVE ( CONT' D)
Orange taught us howto |ook to be a
snappy dresser. The |adies wll
tell you he was al ways | ooki ng good.

2 YOUNG LADIES smile at each other and nod.

PASTOR LOVE ( CONT' D)
And he taught us that if you have a
gift, you should use it. No matter
how bad things get, bring joy to
yoursel f and ot hers.

Mss Ella |looks at Wlliam H's head is still | owered.
rubs on his arm He is nptionl ess.

PASTOR LOVE ( CONT' D)
Orange's gift was loving life and
people. Oange's gift was giving
peopl e laughter. | know that brought
himjoy. But let nme tell you, he
coul d sure be stubborn smart ass.

Elix smles.

PASTOR LOVE ( CONT' D)
When you renmenber Orange as you go
about your lives, which is full of
pain and sorrow as well as joy,
remenber your gift and how best to
use it.

Pastor steps away fromthe casket. He nods
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She

WIlliamgets up along with 5 African Ameri can PALLBEARERS

They wal k to the casket. WIliamshuts the lid. The nen
pi ck up the casket and carry it outside.

EXT. CHURCH - DAY

Orange's car waits. It shines.

Hooked up to his car is a flatbed trailer

The nen slide the casket onto the trailer.
WIlliamnotices the licence plate. It's VERMONT.
He sm|es and shakes his head.

Elix gets behind the wheel. WIIliamrides shotgun.

The car pulls away.



79.
I NT. TOOLSHED - DAY

WIlliamputs his tools in a box. He shoves the box in a
corner.

He sees the spike. He tosses it in a bucket on the floor.

He turns wal ks out. He shuts the door on the tool shed.
Leani ng agai nst the shed is a small tonbstone.

WIlliampicks it up, puts it under his arm
EXT. KELLY HOUSE - DAY

Wl liam passes the Kelly house with the tonbstone under his
arm

M ss Ella watches.

EXT. MOUNT ARARAT CEMETERY - DAY

Dark clouds nove in. The wi nd kicks up.
Wl liamwal ks past graves.

He tugs at the small headstone that gets heavier with each
st ep.

WIlliamstops near a freshly dug grave.
He gets on his knees near the top of the grave.
WIlliamdigs at the dirt with his bare hands.

He di gs harder, scooping up the dirt. H s hands are cold,
dirty, and bl eeding.

He sets the tonbstone. On the front is a crude imge of a
FLYING CAR. It reads: ORANGE O EDMONDSON.

I NT. NEW YORK - MJSEUM OF MODERN ART - CONFERENCE ROOM - DAY
The conference table is surrounded by cigar snoking,
overwei ght OLDER MEN. A nmeek FEMALE SCRIBE, 20s, sits in
the corner along with Yvonne. RALPH, 60s, runs the show.

RALPH
kay Sam kick this off for us.

Sam takes a quick sip of coffee. He gives a slight wink to
Yvonne.



SAM
The Museum of Mddern art is about
expanding the limts of what a typical
visitor may feel and see.

He shoots a smile and gets up.

SAM ( CONT' D)
And today, we have a chance to decide
to push those limts to a place we've
never been.

He | ooks towards Yvonne.

SAM ( CONT' D)
A one man show by bl ack scul ptor
W I 1liam Ednondson will take us in
the direction we want to go. A
direction that will expose the
creative genius that is within al
of us.

RALPH
| don't think our patrons are ready
for this kind of thing. And I've
already run something like this by
our 3 biggest donors. They have
confirmed to ne that they will stop
all donations if we present slave
art.

Yvonne al nost cones out of her chair. Sam holds his hand
out to stop her.

RALPH ( CONT' D)
Okay, Negro art, then.

SAM
Art knows no color, and yet art works
t hrough all colors. You should know
t hi s Ral ph.

RALPH
| know about financial issues, and
we have many. You should know this
Sam

SAM
By having this show, it's true, we
may | ose sone support. However, by
choosi ng to show Ednondson, we wil |
bring in a host of new patrons that
are visionaries.
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RALPH
So you hope these new patrons, if we
even get them would replace the
support of the owner of a steel mlI?
They woul d replace the generosity of
an owner of a string of five-star
hot el s?

Ral ph | aughs.
The other men in the roomsnmle and nod. Sam | ooks to Yvonne.

SAM
CGentl enen, there's soneone |1'd |ike
you to nmeet. You' ve seen her work
in every mgjor Anerican magazi ne. |
would like to turn the floor over to
Yvonne Carson

She st ands.
Ral ph | ooks to the nmeek scri be.

RALPH
I's her nane on the agenda?

Scri be | ooks down at her paperwork. Shakes her head no.
Ral ph st ands.

RALPH ( CONT' D)
Sam we go way back. But we don't
have tine for this nonsense. It's a
nobl e cause to be sure, but we can't
ri sk what we've built up over the
years.

Ral ph wal ks cl oser to Yvonne.

RALPH ( CONT' D)
I"msure your little friend would
have some inspiring words. However,
t he board voted before you got here
today. The Ednondson show ng was
rej ected.

The other nen begin closing their notebooks.

RALPH ( CONT' D)
Meet i ng adj our ned.

Sam gi ves Yvonne a stunned | ook.
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EXT. TOOLSHED - DAY
WIlliamscatters feed on the ground for a couple of chickens.
He turns. It's Oficer Chavis. H's hat is in his hands.

OFFI CER CHAVI S
St opped by to tell you no charges
will be filed against the nen from
Maxwel | Constructi on.

Wl liamdrops his head.

W LLI AM
Ted Maxwel | ?

OFFI CER CHAVI S
Yes.

W LLI AM
Let me guess what you're going to
tell me next. AIn't nothing going
to happen to him

OFFI CER CHAVI S
The judge saw it as self defense,
Ednmondson. Orange came running up
to them You came running.

W LLI AM
They were in ny yard.

OFFI CER CHAVI S
Judge Creeknore saw it as the nen
protecting thensel ves for property
that was rightfully theirs.

WIlliamstands tall and | ooks at O ficer Chavis.

W LLI AM

| know how your world works. That
world takes care of its own. M
brother's dead, ny art destroyed,
and ny materials taken. And | just
found out that even if | did have
scul ptures to show, | wouldn't get
to because your world voted nme down.

O ficer Chavis becones unconfortabl e.

OFFI CER CHAVI S
Vell, | just wanted to stop by.

Oficer Chavis |ooks at the ground.



Wl liamcontinues to stare hard at O fice Chavis. Oficer
Chavi s puts back on his hat.

OFFI CER CHAVI S ( CONT' D)
Guess |'Il be going.

W LLI AM
Yeah, you do that.

FRONT YARD

Wlliamfollows Oficer Chavis around to the front of his
house and watches himdrive off.

RUFUS' S FRONT PORCH

Rufus in his chair. H s rifle | eans against the wall next
to him

RUFUS
What ' d t hey want ?

WIlliamwal ks into Rufus's yard

W LLI AM
Sai d sonebody reported nme as having
m ce running all over ny backyard.

RUFUS
You need to shoot them Only way to
get rid of mce, you know Cot to
shoot them

W1l 1liamnoves on in.

W LLI AM
Think that rifle of yours would do
t he job?

RUFUS
A Hawk 22 bolt action is the best
rifle in the world. It can do the
j ob.

Ruf us stands up.
RUFUS ( CONT' D)
Wuld you like to use it? It's
| oaded.

W LLI AM
Sur e.

Wlliamreceives the rifle from Rufus
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RUFUS
Now don't you clean it, okay? That's
ny job. You take care of your problem
and 1'll clean it.
I NT. TOOLSHED - DAY
He sets the rifle on a table with care.

Gets a jar of nmoonshine. He opens the Iid and drinks |ong
and sl ow.

He sets the jar next to the rifle and pulls up a stool.
WIlliamtakes a short slug of the shine.

He runs his fingers over the gun stock. The grain is snooth,
the wood is warm His fingers glide back.

He takes another pull fromthe quart jar.

He picks up the gun and pops the bolt, SNAP

It's | oaded.

He chanbers a round, CLICK

Sets the butt of the rifle on the floor between his |egs.
Hi s body trenmbles. He takes another quick sl ug.

He | owers his head so his forehead is directly over the end
of the barrel. He closes his eyes --

Can't do it. He tosses the rifle on the table as he stands.
Hi s hand trenbles as he reaches for the jar. A tear escapes
as he drinks.

He picks the rifle up. He appears to be counting in his
head to "t hree"

He | ooks down and sees his spike in the container. [It's his
] 0Yy.

The gun slips fromWIliams fingers as he crunples to the
ground.
EXT. MAXWELL CONSTRUCTION CO. - DAY

Ted pulls up in font of his office. Wiiting for himis
O ficer Chavis.

OFFI CER CHAVI S
Looks |i ke your boys are going to
skate by on the nurder charge.



TED
Murder? |s Ednondson dead?

OFFI CER CHAVI S
Orange, the younger brother is the
one that got it. WIliamwas |ucky
he didn't get it too.

TED
They got the w ong one.

OFFI CER CHAVI S
It was a brutal, vicious attack.
The head was caved in. Sensel ess.
Ted drops his head a little.

OFFI CER CHAVI S ( CONT' D)
Nobody deserves to die |like that.

Ted shoots his head back up, renenbering his earlier words.
Oficer Chavis heads to his patrol car.

OFFI CER CHAVI S ( CONT' D)
You got what you want ed.

EXT. NASHVI LLE - FIRST AVE - DOCKS - DAY

Downtown is alive. PEOPLE bustle. Sun sparkles off the
water. A GRUFF FOREMAN white, 40s, barks commands.

A group of BLACK MEN unl oad a barge.
One of themis WIliam
GRUFF FORMAN
Ednmondson. Pick up the pace. There's
peopl e younger than you waiting to
t ake your place.
He is hot. He is tired. He is beaten.
Yet he picks up the pace.
EXT. EDMONDSON HOUSE- STREET FRONT - DAY

Mss Ella wal ks down the sidewal k with FLO, 20S, African
Anerican femal e.

She sees WIlliamon the front porch.

M SS ELLA
Fl o, you go on, | want to see how
WIlliam s doing.
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FLO
| know what you want.
M SS ELLA
Get on... | will talk to you later

Mss Ella wal ks up to Wlliam He doesn't | ook up.

M SS ELLA (CONT' D)
A nice beautiful day, WIliam

Not hi ng.
M ss Ella shows anot her angle of her figure.
M SS ELLA (CONT' D)

You shoul d | ook around and enjoy it
once in awhile.

W LLI AM
How about you sit down next to ne
and I'Il enjoy it just fine.

Mss Ella sits down next to WIlIliam

M SS ELLA
Are you scul pting any?

Wl liam]| ooks up.

W LLI AM
No.

M SS ELLA
Wlliam --

WIlliamreaches out. He feels her face with his hand. He
feels her skin on his fingertips. 1t's alnost |ike her face
is a highly polished scul pture the way he caresses her.

He noves cl oser, pulls her close, they enjoy how each other
feel. Hi s |lips nmeet hers.

EXT. MJSEUM OF MODERN ART - DAY

Yvonne runs up the steps of the MOMA. She | ooks hotter than
usual as she's neeting Sam for |unch.

She runs into Sam and Ral ph com ng down the steps. She goes
right up to Ral ph, she actually has to clinb a step higher
to becone eyebal |l -to-eyeball.

YVONNE
Is this a good tine for neeting? |
think it's perfect.



Sam makes a weak attenpt to cut in.

SAM
Not a good tine.

RALPH
You had your say.

YVONNE
My "say" is right now

Sam backs up.

YVONNE ( CONT' D)
Do you know where you're standi ng?

Ral ph | ooks around like it's a trick question.

YVONNE ( CONT' D)
You' re standing on historic ground.
Ri ght here, this very spot.

Ral ph perks up just a tad.

YVONNE ( CONT' D)
Because these are the very steps
W liam Ednondson is going to clinb.

Ral ph cranks his head to try to stretch out a knot in his
neck.

YVONNE ( CONT' D)
This is New York. [It's a new era.
And these are the steps that lead to
a whol e new di rection

Samis busting his buttons.
YVONNE ( CONT' D)
And you and your wonderful, generous
patrons wi |l have made it happen.
She nmoves in unconfortably close to Ral ph

YVONNE ( CONT' D)
Have the board reverse the decision

She glides her index finger across Ral ph's cheek.

YVONNE ( CONT' D)
And we'll tal k about dinner.

She turns to Sam hol ds out her hand.
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YVONNE ( CONT' D)
Lunch?

Sam grabs her hand and they head down the steps |eaving Ral ph
standing there with his nouth open.

SAM
Your timng is horrible. The board's
not neeting for another six weeks.

She pulls Samin cl ose.

YVONNE
| think nmy timng is perfect.

They share a smle.

YVONNE ( CONT' D)
When the right tine conmes, the right
t hi ng happens.

INT. MSS ELLA'S HOUSE - BEDROOM - DAY

Mss Ella pens a letter. She puts the pen down and rubs her
eyes. She takes a breath. She exhal es.

She picks up the pen and continues writing.
EXT. M SS ELLA' S HOUSE - DAY.

WIlliamwal ks the sidewal k headed to the docks. Mss Ella
sits on the front porch enjoying the sun.

M SS ELLA
Today's a beautiful day WIIiam

He smles at her.

W LLI AM
Now it is.

M SS ELLA
Where you off to on this beautiful
day when you can sit down right here
next to ne instead?

W LLI AM
Down to the docks to see if | can
wor k any of the boats.

She stands up.

M SS ELLA
Hold right there Wlliam | have
sonet hing for you



Mss Ella darts inside and then returns with a letter.

gives it to Wlliam He doesn't open it.

M SS ELLA (CONT' D)
| wote this to you.

Wl liamdrops his head.
M SS ELLA (CONT' D)
Go on and read it. You' ve got tine,
don't you?

WIlliamopens the letter. He stares at it.
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She

Hi s hands shake. He squints his eyes. He thrusts the letter

back to Mss Ella.

M SS ELLA (CONT' D)
| wote it for you. Go on, read it.

W1 1liam shakes his head.

W LLI AM
| don't know how.

M SS ELLA
You can't read?

W LLI AM
Can't even sign ny nane.

Mss Ella takes the letter.

M SS ELLA
Then 1'Il read it for you.

FRONT PORCH

M SS ELLA ( CONT' D)
Cone on and sit next to ne.

Wlliamsits, not making eye contact with her.

M SS ELLA ( CONT' D)
Dear WIIliam

She drops the letter down to her side.
She | ooks at WIIliam

M SS ELLA (CONT' D)
| wanted to | et you know how mnuch

you nean to ne. You have been there

for nme and you inspire ne. And

Wlliam | just wanted to tell you --



WIlliamreaches out to enbrace her. They Kkiss.
He hol ds her tight.

M SS ELLA (CONT' D)
| should wite in the letter how
much | enjoy Kkissing you.

W LLI AM
Ella, | was thinking we should spend
nore time together.

M SS ELLA
And | agree because I'mgoing to
hel p you learn howto read and wite.

W LLI AM
I"mnot sure if | can.
M SS ELLA
Oh you can, and will. Nowlet's

start with what | wote you. Dear
Wlliam "Dear" starts with letter
n Dll-

I NT. YVONNE' S APARTMENT - DAY

Yvonne | ooks over her photos of the chain gang.
conpel ling and gripping. PHONE RI NGS.

| NTERCUT TELEPHONE CONVERSATI ON - YVONNE AND SAM

YVONNE
Hel | 0?

SAM
| took your advice and asked the
board to nane one bl ack scul ptor or
pai nter.

YVONNE
| got that fromWIliam Wrks
doesn't it?

SAM
The board got the nessage and voted
unani nously. It's a go for Ednondson.
YVONNE
That's great news. Ch Sam | really
owe you.
SAM

And that's exactly where | want you,
ow ng Ime.

They're
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YVONNE
And stringing you along for an
eternity is exactly where | want
you.

SAM
Qur fall show kicks off in three
weeks so start shipping the Ednondson
art pieces as soon as you can.

YVONNE
"1l have Ruben get right on it.
And Sam as a thank you, I'Il let

you take ne out to dinner.
EXT. EDMONDSON HOUSE - DAY

Ruben screeches up to the front of Wlliams house. He junps
out and runs to the front door. He bangs. He |Iooks in the
W ndows.

RUBEN
Wlliam Hey WIlliam you in there?

He bangs agai n.

RUBEN ( CONT' D)
WIlliam got sone great news.

W1 liam opens the door.

RUBEN ( CONT' D)
You' re going to New YorKk.

W LLI AM
VWhat ?

RUBEN
Yvonne got you the showi ng in New
York. WIIiam Ednmondson is the first
bl ack artist to have an art show ng
at the Museum of Modern Art.

Wl liam backs up and sits down. He |lowers his head.

W LLI AM
Thank you.

RUBEN
And there's even better news; you're
going to be there as well. Yvonne's
going to be there. |I'mgoing to be
t here.



W LLI AM
When do | have to be ready?

RUBEN
Third week of October

W LLI AM
That is less than a nonth away.

RUBEN
I's that a probl enf

Ruben smi | es.

BACKYARD

W liamtakes Ruben around back.

Weds everywhere. Gass is knee-high.
Bits of small stone here and there.

Small bits of scattered stone all over the tool shed.

W LLI AM
Spend nost of my day unl oadi ng the
boat s.

RUBEN
Where is your finished art?

W LLI AM
Finished art? | ain't even got any
materi al s.

RUBEN

Shit. Mn, shit.
| NT. MUSEUM OF MODERN ART - DI RECTOR S OFFI CE - DAY

Sam takes a pull off his cigar. He is on the phone wth
Yvonne.

| NTERCUT PHONE CONVERSATI ON - SAM AND YVONNE

SAM
You' ve have got to be ki dding.

He puts his cigar in the ashtray.

YVONNE
| thought he had finished pieces.
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SAM
If the Ral ph or the board finds out
they will pull the offer.

YVONNE
You can't do that just yet.

SAM
| have to start |ooking for a
replacement. 1'msorry.

I NT. MAXWELL HOME - LIVING ROOM - N GHT

Ted sits in his favorite chair. A shot of whiskey and a
hal f enpty bottle sit next to him

Sarah puts a few books in the bookcase. She noves a book
and behind is a carving of a heart.

She picks it up.

SARAH
I"ve let the anger and bitterness
go, Ted. And the hatred. It was
turning me into sonebody | didn't
want to be.

She | ooks at the heart.

SARAH ( CONT' D)
I remenber when the black janitor
made this for Cassie. It used to
make ne smle but when | saw it now,
| thought about you.

Ted takes a drink.

SARAH ( CONT' D)
And how your heart is like this;
hard, unfeeling.

She noves over to hi mand kneel s.

SARAH ( CONT' D)
Time to nove on. And whatever that
nmeans to you, however you have to do
it, nowis the tinme.

TED
How can you let something like this
go? It's always been a part of ne;
a part of ny famly. | can't do it.

Sarah i nches cl oser.
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SARAH
Find a way.

EXT. EDMONDSON HOUSE - FRONT PORCH - DAY
Wlliamwaters his tomato plants. M ss Ella keeps in step.
M SS ELLA

So you won't nake New York this tine,
but there m ght be another tine.

W LLI AM
But until that day, there's just the
docks.

M SS ELLA

What about your joy?

She picks up a stone DOVE that sits next to the tomatoes.

W LLI AM
I think ny joy has brought too much
pai n.

M SS ELLA

What about your train ride? You
can't give up on that.

W LLI AM
What am | supposed to work wth?

14t h STREET

Ted's car slows in front of the Ednondson house.

He parks and gets out.

Wl liamnmoves in front of Mss Ella towards the street.

W LLI AM ( CONT' D)
CGet in the house, ElIa.

M SS ELLA
No.

WIlliamdoesn't take his eyes off Ted.

W LLI AM
Go.

M ss Ella backs up to the porch steps.

M SS ELLA
WIlliam come up here.
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Ted wal ks up to the house.

TED
| need to take you somewhere.

WIlliamputs down the watering can.

TED ( CONT' D)
Wuld you take a ride with nme?

WIlliam| ooks to the car.

TED ( CONT' D)
Pl ease.

M SS ELLA
Don't do it WIIliam

TED
It will be okay.

M SS ELLA

He' Il kill you.

TED
Cassie |l oved you. She loved life.
She was never about seeing col or,
but heart. | know she was blind,
but I want to see |ike she did.

W LLI AM
M ss Cassie was a special young girl.
Her heart could light up a room
sure coul d.

WIlliam| ooks to Ella.
W LLI AM ( CONT' D)
Sonebody told nme that there are people
that believe in ne. And all | have
to do is trust them
WIlliamwal ks to the car.
He puts his hand on the back door handl e.

TED
Ri de up front.

EXT. FOUR LANE H GHWAY - DAY

The car barrels down the highway. Turns onto a dirt

r oad.
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EXT. /I NT. DI RT ROAD - DAY
Wlliam keeps his eyes on Ted.
Ted glances at WIlliam Looks back to the road.
They cone to a gate.
EXT. GATE

Ted gets out. Fishes for his keys. Unlocks the gate. Sw ngs
it open.

I NT. CAR

W | liamreaches for the door handl e.

Ted gets back in. Puts the car in gear. Drives on.
WIlliamtightens his grip on the handle.

EXT. ROCK QUARRY - DAY

The car rolls to a stop. Ted gets out. WIIliamstays put.

TED
This is what | wanted to show you.

WIlliamgets out.

TED ( CONT' D)
Over here.

The pair wal k beyond a stand of evergreen trees.

On the other sideis a5 mle wide, 1 nmle deep, MAJESTIC
LI MESTONE QUARRY.

They stand at the top. The wind whips. A YOUNG EAGLE tests
out its newwngs as it glides around the quarry.

Ted overl ooks the enornous quarry.

TED ( CONT' D)
Loved ny little girl. Loved her
more than life. | didn't know how
to show her. D dn't know how to
tell her.
He | ooks at WIIliam
TED ( CONT' D)

When Cassie first got sick, | thought
we mght |ose her. And we did.
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Ted | owers his head.

TED ( CONT' D)
Then it was too late to be the father
that | shoul d have been.

Ted wal ks closer to the edge. WIIliam stays put.

TED ( CONT' D)
So |'mshowi ng her | |love her. And
"' mshowi ng her, and you, that |
know | treated you in the worst
possi bl e way.

Ted | ooks back to WIlIliam

TED ( CONT' D)
| was raised a certain way. Taught
certain things. But that don't nean
| have to be that way. | don't want
to be that way.

Ted turns back and | ooks out over the quarry.
TED ( CONT' D)
Any stone you can pull out of here
is yours.
WIlliamwal ks up to the |edge.

W LLI AM
| don't understand.

TED
Neither did I|.

Ted offers his hand.
WIlliamsticks out his hand and they shake.
EXT. ROCK QUARRY - GUARD SHACK - DAY

Mss Ella, Williampull up to the small guard shack. Ruben
is in the back seat. OLD GUARD wal ks out as they pull up.

OLD GUARD
What do you want ?

M SS ELLA
This is WIIliam Ednondson.

WIlliamleans over and nakes sparkling eye contact. His
grin is enornous.

A d guard flips at his clipboard.
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His eyes grow. He gives WIliamthe once over.

OLD GUARD
| thought you was white.

W LLI AM
You haven't seen me with nmy goggl es
on. I'mas white as they cone.

Mss Ella gives the old guard a big smle as he waves them
t hr ough.

MONTAGE - WLLIAM S JOY

-- WIlliampicks up a stone. He runs his hands over it.

-- Mss Ella teaches himto read.

-- He puts on his goggles and hanmers away.

-- Mss Ella picks the last of the tonmatoes.

-- WIliamhangs up a sign: EDMONDSON CARVI NG AND VWHI TTLI NG
-- WIlliamchips away at the stone. |It's a noonshine jar.
EXT. EDMONDSON HOUSE - FRONT PORCH - DAY

Wlliamand Mss Ella sit on the front porch stringing beans.

Ruben drives up; gets out of the car. He hurries up to the
front porch.

RUBEN
WIlliam get as many statues together
as you can. W're going New York.

Mss Ella and WIIliamare stunned.

W LLI AM
| thought | |ost ny spot.

RUBEN
They realized the doors you could
open into a whole new world of art.
You're the first WIlliam

M SS ELLA
Oh WIliam

RUBEN
Vel | ?

WIlliamstands up. He flashes the biggest smle of his life.



Mss Ella junps up and down. They hug and dance.
They junp on Ruben. All three dance in a circle.
EXT. RUFUS FRONT PORCH.

Ruf us, rocking on his front porch, huffs.

RUFUS
(to WIliam
Al y'all is crazy. And you still
got ny rifle. How long does it take
to shoot a bunch of mce?

EXT. EDMONDSON PORCH

RUBEN
So what's your backyard | ook |ike?

W LLI AM
It's full of critters and an El eanor
Roosevel t or two.
They all smle and | augh.
EXT. NASHVILLE TRAI N STATI ON - DAY
PECPLE bustle. Lots of activity as the train sits.
WIlliam Mss Ella, and Ruben wait to board.
RUBEN
Just tal ked to Yvonne and all your
work is at the museum and i s being
put into place as we speak.

M SS ELLA
Wlliam | amso proud of you.

She hugs him
TRAI N conductor steps out onto the platform

TRAI N CONDUCTER
Al aboard.

RUBEN
That's us WIIliam

Mss Ella and WIIliam hug. They Ki ss.

W LLI AM
I love you.
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M SS ELLA
I love you.

WIlliamwal ks towards the back train car. A WH TE CONDUCTOR
waits at the steps. WIliamstarts to board and he bl ocks
hi s path.

VH TE CONDUCTOR
There's no negro car on this train.

Ruben comes runni ng up

RUBEN
| have tickets.

VH TE CONDUCTOR

No negro car. Your friend will have
to take the 8:30 tonorrow. It has a
negro car.

WIlliamtakes a ticket from Ruben. He takes a step up and
hol ds out the ticket.

W LLI AM
My nanme is WIIliam Ednondson

He smiles at the conductor.
W LLI AM ( CONT' D)
| aman artist and | am going to New
York City.

He takes another step up noving himto eye-level with the
conduct or.

W LLI AM ( CONT' D)
But first, I amgoing to have nyself
atrain ride; today.
WIlliamsmles bigger.

W LLI AM ( CONT' D)
Take my ticket, please.

The conductor takes his ticket.

Ruben and WIlliamfind seats on a bench anong a coupl e of
CONFUSED WHI TE PASSENGERS.

WIlliamruns his hands along the seat back in front of him
He takes tine to feel the grain of the wood.

He taps on the wi ndow with his knuckl e.

He breathes in the wood and | eather snell of the car.
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Ruben pats WIliam on the back.
TRAIN WH STLE

A smling WIlliaml ook out the window as the train pulls
awnay.

I NT./EXT. TRAIN VIRG NI A FOOTHI LLS

The train passes a small farm The WH TE FARMER waves.

W I1liamwaves back

WIlliamwal ks around the car tal king to PEOPLE and shaki ng
their hands. Al npst everyone is receptive to him old and
young al i ke.

Except one old WH TE SOUR PUSS. He sits with his arnms fol ded.
The conductor notions for Wlliam He leads himto the

CABOCSE

He takes great pride as he shows WIIliam around the caboose.
He opens the rear door.

WIlliamwal ks out on the steps. He takes in the nonent as
the train snakes through the rolling hills.

He sees a proud BUCK DEER

W LLI AM
"1l chisel you.

EXT. NEW YORK - GRAND CENTRAL STATI ON - DAY
Excitenent. Energy. BUSY PEOPLE dash here and there.
WIlliamand Ruben exit. WIliamstops, takes it all in.

Yvonne sees Wlliam She rushes up and gives hima tight
hug.

YVONNE
Wel cone to New York.

W LLI AM
It sure snells good here.

YVONNE
Honey, that's ne your snelling.

Wlliamsmles at a WHI TE MAN wal ki ng by. They're taken
aback, but smile back and nod.
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EXT. MJSEUM OF MODERN ART - DAY

The trio exit the car. They look up the steps to the
entrance.

RUBEN
Long way fromthe out house at the
farmer's market.
WIlliamsmles.

YVONNE
You first WIIliam

Yvonne and Ruben take a hal f-step back.
WIlliam s eyes the nmassive entrance.

He throws his head back and begins his walk up the concrete
steps into history.

At the top step he turns. Looks over the city and every
ounce of his hurt, his pain, his anguish, as well as his
joy, becones the energy that thrusts his LEFT HAND H GH I NTO
THE AR

He's clutching the SPIKE

I NT. MJSEUM OF MODERN ART - ENTRANCE

MEEK GUARD, 50s, greets them He nods towards WIliam

MEEK GUARD
Hi s hours are after six on Thursdays.

Yvonne noves in close.

YVONNE
He's one of the artists, Oficer
N nr od.

MEEK GUARD

W' ve never had a negro artist.

YVONNE
You do now He's WIIliam Ednpndson.

Yvonne noves cl oser.
Jabs a painted fingernail into his chest.
YVONNE ( CONT' D)

You do have the Ednondson exhi bit,
don't you?
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MEEK GUARD
Lincoln room To the right.

Ruben and WI1liam pass.
Yvonne WHI SPERS as she passes the guard.

YVONNE
| like a man who backs down.

The guard | oosens his tie.
HALLWAY

WIlliamslows his walk, taking in the paintings and
scul ptures.

He sees Cassie's ANGEL with the CROAMN OF W NGS.

He steps in closer. The face is conpassionate.

Yvonne sees a placard. "WLLI AM EDMONDSON - TENNESSEE. "
She puts her hand on WIIliam s shoul der.

YVONNE ( CONT' D)
You should go in first.

W LLI AM
I just went first up the steps.

They | augh and WIliam holds his head high as he steps into
the room

I NT. LINCOLN ROOM - DAY
VWH TE PECPLE eat and drink as they mngle.
A OLDER BLACK JANI TOR uses a dust nop.
WIlliamwal ks in and everyone slow turns to see him
Bi g Ral ph beans with pride.
Samis smle lights up the room
YVONNE

Ladi es and gentl enen, | present

W i am Ednondson.
APPLAUSE FROM CROWD.

WIlliamdrops his head. Smles.

Sambulls his way to WIlliam extends his hand.



SAM
You are an incredible artist.
W LLI AM
Thank you sir.
SAM
What ever you need, we're here for

you.

WIlliamnods to one of his pieces. It's a KING RIDING A
STALLI ON.

W LLI AM
Is it okay if | pick this up?

SAM
It's yours isn't it?

Sam | ooks around at the others, |aughing.

Wl liampicks up the king; inspects it. He wal ks towards
the janitor.

He presents the king to the janitor.

W LLI AM
This is inside you.

The janitor | ooks around. Everyone is sniling.
He smles, nods, |eaves with his prize.

WIlliamtakes the original wooden angel out of his coat
pocket .

He rolls it around in his hands.
He sets the wooden angel in the place of the king.
He turns to Yvonne.

W LLI AM ( CONT' D)
I"'mready to go home now.

YVONNE
But you just got here.

W LLI AM
I"ve done everything |I've wanted to
do.

RUBEN

Everyt hi ng?
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Wl liam pauses. An idea cones.
W LLI AM
Wll, there is one thing I'd like to
do.
| NT./ EXT. EMPI RE STATE BU LDI NG - OBSERVATI ON DECK - DAY
The three nake their way out of the freight elevator. Yvonne
hands the BURLY GUARD a few bills. He crams themin his
pocket .

W LLI AM
That's what they call easy nopney.

BURLY GUARD
Anyone conpl ai ns you' re out of here.

The trio make their way to the edge. WIIliam scans the
hori zon.

RUBEN
I nspiring.

Wl liamclears his throat.

He | eans and spits; watches it fall.

A YOUNG MOTHER and YOUNG WHI TE G RL stand next to WIIliam
The young white girl watches WIIiam

She clears her throat and spits.

They smile and share a | augh.

EXT. TRAIN - TENNESSEE MOUNTAI NS - DAY

Rolling hills that rise to nmountains.

Green. Bright. Breathtaking.

EXT./INT. TRAIN CAR - DAY

Wl liamwatches the scenery. He fishes for a snooth cloth
in his coat.

Digs for a small object in his pocket.
He buffs a tine or two.
He hol ds up his work for inspection.

It's a WEDDING RING Made fromthe small black onyx stone.



106.
Epi | ogue:

W1 1liam Ednondson went on to break other barriers in art,
even showing in Paris, France.

He died in 1951 in Nashville, TN. H s headstone was unmar ked
until 1981.

FADE QUT.
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